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Lectures given at the First International Organ Congress 
in London, 1957 


Allt: The Basic Values 
Armstrong: The Wesleys—Evangelists and Musicians 
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—The Technique of Trio-Playing, based on Reger's 
Compositions in Trio-form 
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GRAY-NOVELLO 


New ORGAN MuSIC 


SETH BINGHAM 


Puritan Procession (‘Pioneer America'') 75 


JEAN LANGLAIS 
Triptyque 
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Three Pieces, Set II 
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Three Lyrical Pieces 
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W. A. Mozart 1.50 
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Prelude on Gibbons’ "Song 46" 
Leo Sowerby 75 

Prelude and Fugue in A major J. S. Bach 1.00 
Chorale Prelude on ‘Abide with Us" 
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("Song of Peace’) 


THE H. W. GRAY CO., Inc. 


Agents for Novetto & Co., Lp. 
159 East 48th St. New York 17, N. Y. 


GRAY-NOVELLO— 




















MONTVIEW 
PRESBYTERIAN CHURCH 
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The large Reuter Organ installed in this 
prominent Denver church, is one of the outstanding 


instruments in the entire Rocky Mountain Region. 





Although conceived and designed as one instrument, 
the pipework is divided between the gallery and 
chancel areas of the church. The gallery organ, 
as shown in the photograph, is controlled by a 
four manual console, from which the organist also 
can play the chancel division. A separate two 
manual console in the chancel controls only the 


chancel organ. 
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More than any other instrument, the 
organ depends upona sympathetic environment. 
Thus, we say, “The building is part of the organ.” 
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A NEW BOOK OF VITAL INTEREST 


TO 


EVERY AMERICAN ORGANIST 
ORGAN REGISTRATION 
IN THEORY AND PRACTICE 


by 
EF. HAROLD GEER 





In this intensely practical book by the late Professor Geer the 
really serious student of the organ will find within one volume a 
complete exposition of the data needed to develop a sound and truly 
catholic concept of the use of the organ as a musical instrument. 


Anyone calling himself an organist needs it for his library. 
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MULTIPLE ASSOCIATIONS 


RELATIVE TO ANDRE RAISON 


HA. arry W Ga Y 


The author began music study at the age of five. Determined on a 
career in science, he received a B. S. degree in mathematics magna cum 
laude, and subsequently worked in physics for six years. Turning his 
interest to music, Dr. Gay returned to school to earn the degree M. M. 
magna cam laude, and entered the ministry of music, serving several 
large churches in West Virginia, Indiana and Pennsylvania. 

He returned to school again to earn the first Doctor of Music degree 
summa cum laude granted under new provisions for doctorates in per- 
formance in the U. S. Dr. Gay at this time went into college teaching 
and is presently Assistant Professor of Music and Organist of the Chapel, 
Wilson College, Chambersburg, Pennsylvania. Included in his e-- 
deavors as recitalist in concert and on radio, is the recording of an LP 
disk last November for the Wicks Organ Company containing French 
Baroque Organ Music, 1640-1720. 


Eight miles northwest of Notre 
Dame de Paris on the railroad to Saint Germain lies the 
small suburb of Nanterre. Here was the beginning of the 
musical life of André Raison as we know it. Nanterre is 
an old settlement in history. At the time of the Gauls, 
it was already a seat of Druid activity and possessed one 
of the temples of that ancient religious cult. 

The real significance for us, however, occurred about the 
year 429 A. D. when Saint Germain stopped at Nanterre 
and was impressed by the piety of a young maiden who 
lived there. She was much devoted to God and was 
zealous in His service. It is she who is pictured pleading 
with Attila to spare the village from his ravagings, and 
her plea seems to have been heeded. This occurrence was 
some time after her notice by Saint Germain. Genevieve, 
as she was called, was born in the year 420. She was nine 
years old, or thereabouts, when Saint Germain saw her. 
In the year 451 Attila crossed the Rhine, and Genevieve 
was probably past thirty-one years of age when she 
entered her plea with the leader of the Huns. Her works 
were of such note as to cause her to become the patron 
saint of Paris in later years. 

Nanterre seems to disappear from the picture of his- 
tory until the year 591. The importance of this occasion 
there was the baptism of the infant Clothaire II, son of 
Chilpéric and Frédégonde. In 1163 it is to be noted in- 
cidentally in a Bull of Pope Alexander III that Nanterre 
was in the possession of the Abbey of Sainte Geneviéve. 
It has been reasoned that Clovis gave this territory to 
the abbey when he founded it on the south bank of the 
Seine. The village was ravaged by the English in 1436 
and was subjected to all sorts of excesses and abuses. 

Much later, in 1630, we note that King Louis XIII came 
to Nanterre to give thanks at the shrine of Sainte Gene- 
viéve for the healing of a malady which had stricken him 
while he was in Lyon. Also of note is the visit in 1636 
by Anna of Austria, Spanish wife of Louis XIII. She came 
to the birth place of the saint to pray for release from the 
sterility which held her childless. 

Two years later her son, Louis XIV, was born. Several 
years later, in 1642, Anna founded a convent at Nanterre 
as a token of thanksgiving. The church there is by itself 
of no great interest. It was built during the 13th and 14th 
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centuries and remained in that state of construction until 
about the 18th century. Nearby the church is the spring 
from which flow the miracle-waters to which people still 
make many pilgrimages. In 1657, to complement the 
construction of the convent, a seminary was founded at 
Nanterre. This also was under the patronage of Anna of 
Austria; and it was at this seminary that André Raison be- 
gan his formal musical education. 

Sometime shortly after its found 
ing, the seminary was enlarged in scope to offer a com- 
plete course in the humanities. As to the real value of the 
instruction received here, one might best determine thi 
by noting that the University of Paris brought a lawsuit 
against the seminary, charging that it was an infringement 
upon its position as a university. After some time in court, 
the case was decided in favor of the seminary, which was 
allowed to continue in its projected functions. Thus, evi 
dently the seminary was furnishing good instruction to an 
increasingly larger number of stucents in the continuing 
years. 

We gain some information as to the work here from 
the introduction to the First Organ Book published by 
Raison during his lifetime. The book is dedicated te 
Francois Morin, Abbé of the Church of Sainte Genevieve 
of Paris and Superior General of the Chanoines Régul er: 
of the Congregation of France. 

Here in this introduction, Raison renders thanks tor 
the years which he spent during his early life at the 
seminary at Nanterre where he seems later also to have 
taught. At the time of the publication of the organ book, 
he mentions that for twenty-two years he has served at 
Sainte Geneviéve's. 

Since we know nothing positive about his birth place or 
birth date, it seems nonetheless reasonable to conclude 
that since he evidently entered the seminary at an early 
age, that he was born either in Nanterre or very nearby. 
The fact also that the rest of his life was spent in the abbey 
which owned the very proud ground upon which Nanterre 
existed, would seem to indicate a very close attachment 
to the place. Since there is such a close association be- 
tween the abbey and the seminary, let us examine the situ 
ation at Sainte Geneviéve's itself to see into just what 
sort of position Raison placed himself when he left the 
seminary to assume the duties of organist at the Abbey 
of Sainte Geneviéve du Mont. 

The abbey itself was very old. 
It was founded by King Clovis (died 511) who established 
there the college of clerics. This was the religious body 
which later became known as the canons regular or the 
Chanoines Réguliers of which Francois Morin was Superior 
General at the time of Raison. The exact length of the 
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observation of the regular life in the college is not defi- 
nitely known, but we do know that in 1147 secular canons 
were officiating in the church. Pope Eugene III and King 
Louis VII, both aware of the disorders which prevailed, de- 
termined to make some reforms. The first intention was 
to call in monks: however, the canons preferred someone 
of their own order, and in this matter the pope agreed. 

At the request of Suger and Saint Bernard, Gildwin, 
the first abbot of Saint Victor's consented to send Odo, 
the prior of his abbey. Saint Victor's was a logical choice, 
since a new canonical rule had recently been installed 
there. Odo encountered many difficulties in his noble at- 
tempts at reform, but his methods finally prevailed and 
ome of the canons joined the reform. 

Among the canons to join the reform was a young 
Canon William who was already well known for his learn 
ng and virtuous living. This man later had the duty of 
reforming a monastery of canons in the Isle of Eskil. Ab- 
slon, Bishop of Roskild, in Denmark, had known William 
when he himself had been a student at Sainte Geneviéve’s. 
Knowing the canon personally, and knowing his virtues and 
abilities, Absalon had little problem in knowing the person 
for the needed reform. William was suc- 
essful even in view of many obstacles and persecutions, 
snd even managed to found another monastery which 
he dedicated to the Holy Paraclete. 

William died in 1206 and was canonized by Pope Hon 
orius Ill. There existed for a long period of time close 
ties between the Abbey of Sainte Geneviéve and its 
foundation in Denmark. Another young man named 
Peter, who had devoted his life to the abbey in Paris 
later became Bishop of Roskild: and Valdemar, brother 
of King Knut, died at the Abbey of Sainte Genevieve. 
This illustrious abbey, along with Saint Victor's and Notre 
Dame, was one of the key forces in the founding of the 
University of Paris. Abelard even lectured at the abbey 
tays in Paris. 
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But, as was the general pro 
cedure of most religious houses which fell into the hands 
of abbots in commendam, relaxation of the regulations 
and other disorders were soon in evidence. About the 
beginning of the 17th century, Cardinal de la Rochefou 
cauld undertook to reform the abbey. 

From Senlis he brought a Holy Man by the name of 
Charles Fauré who previously had restored order to the 
very old abbey of Silvanect. He was successful in restor 
ng the rule of Saint Augustine, and Sainte Geneviéve's 
the mother-house of the Gallican con 
After this reform, the history of the abbey 
e notable than before. 
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was even mor 
By the middle of the 17th century the abbot-general of 
the congregation had under his jurisdiction more than 100 
abbeys and priories. The glory of the abbey continued 
inabated until 1790 when the revolutionary assembly 
Jeclared all religious vcws void and opened the doors of 
ssteries. That was the end of this great and 

astery. Today this very building in which 
Raison worked in such an impressive historical surrounding 
the Lycée Henri IV—a school for boys. Yet 
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n the works of Raison we can sense the impression of duty 
mindedness which held sway in his surround- 
1s he worked and composed for his fellow re- 
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It is most interesting when con- 
sidering Raison to realize just how closely his life revolved 
about the ancient Sainte Geneviéve, the virgin of Nan- 
terre; for in his introduction he tells the Abbé Francois 
Morin that at the seminary he realized his purpose in life, 
and it was there that his formative years were spent. Then 
he was able to obtain the position in the abbey which 
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controlled Nanterre. 

Just across from the abbey is the famous Panthéon 
which stands on the highest ground on the left bank of the 
Seine. This is the site of the tomb of Sainte Geneviéve. 
Originally there was a small chapel erected over her tomb, 
but this was succeeded by a church which Louis XV vowed 
to rebuild when he was ill at Metz in 1744. It was this 
chapel which Raison could see and visit when he wished. 
The present building was erected from 1764-1790 from de- 
signs by J. G. Soufflot and was dedicated to Sainte Gene- 
vieve. 

One year after its completion it was converted into a 
Panthéon or temple of fame for the burial of great men. 
Mirabeau was the first to be buried there on April 4, 1791; 
and later, on July 12, the remains of Voltaire were brought 
there. It was restored to divine service in 1806, but was 
again made a Panthéon after the July Revolution of 
1880. 

Even again it was reopened as a church in 1851, but it 
was finally secularized for the obsequies of Victor Hugo. 
Possibly the only thing which remains of the sacred which 
originally was dedicated to the saint is the little chapel in 
Nanterre and the spring of water which is reported to 
have some healing powers. 


With these details as back- 
ground, let us now examine the man Raison to see just 
what can be established concerning his history, personality 
and work. There is no known record of his birth or any 
mention of his death. A little inspection of relative dates 
might show something of his approximate birth date, how- 
ever. 

According to the preface in his first published organ 
book, he had been at Sainte Geneviéve's for 22 years. 
The last piece in the volume, an Offerte upon ‘Vive le 
Roy," was written, as we all know, to celebrate the en- 
trance of the King Louis XIV into the Hotel de Ville on 
January 30, 1687. Since the organ book was published the 
following year of 1688, by mere subtraction we could see 
that Raison came to the abbey not later than the year 
1666. Consider also that he studied at Nanterre and 
then taught in the seminary, we would have to grant that 
he was at least twenty years of age at the time of coming 
to the abbey, and probably twenty-five years old. 

This would put his approximate birth date in the first 
case during the year 1646, and in the second, the year 
1641, which would seem to be the more logical date. We 
do know from the writing of his known student, the illus- 
trious Nicholas Clérambault, that Raison was at the abbey 
still in the year of 1720. We know also, from Raison'’s own 
remarks in the second organ book of 1714 that he was 
organist at the Church of the Jacobins in the Rue Saint 
Jacques. 

In this position he was succeeded by Clérambault by 
the year 1720. This is gained from the preface to the 
fourth book of cantatas published by Clérambault in that 
year in which he gives himself the title of organist at the 
Church of the Jacobins. This could mean either that 
Raison was then dead by the year 1720 or that he had 
resigned that one position in favor of his esteemed student 
and remained as organist at the abbey until some later 
date which is impossible to determine. 

From all these various writings, it would be taken to 
indicate that Raison was then still alive in 1720 and still 
organist at Sainte Geneviéve's. We do know that An- 
toine Dornel had a rather long stay at the abbey after 
Raison left there. If we assume that Raison’s death oc- 
curred the following year of 1721, this would make Dornel 
twenty-six years of age when he assumed his duties there. 
This is a very reasonable age, and would seem to be about 
that which is ascribed to Raison when he was employed 
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at the abbey. Dornel died in 1765. 

With the assumed date of birth of 1641, then, Raison 
would have lived to about eighty years of age. This 
would seem rather old, but when we examine the lives of 
several of his contemporaries, we find that one of them, 
Guillaume-Gabriel Nivers, lived to be as old as ninety- 
seven years, and another, Nicholas Gigault, lived to be 
eighty-two years old. Henry du Mont lived to be seventy- 
four and le Begue was seventy-two, while Marchand lived 
to be sixty-three in spite of his peculiar type of living. 


At first it seems strange that 
a man who held such a position as Raison held should be 
so little known. He was not even considered in the 
writings of his contemporaries, and so we have great diffi- 
culty in finding anything positive about him or his life. 
Much of what can be discovered has to be reached by 
inspection of his works and a study of a particular person- 
ality in a peculiar geographical situation which certainly 
contributed to his obscurity. 

We read nothing of him in the writings of his near 
contemporaries. Titon de Tillet in 1732 published his 
Parnasse Francois in which he mentioned the famous 
musicians of the times. He gives praise to several men 
by name, including Charles Piroye. Yet, Charles Bouvet, 
writing in La Revue de Musicologie, the November issue 
of the year 1928, provided us with an article entitled 
Charles Piroye: Un musicien oublié—indeed a forgotten 
musician. 

However, the works of Raison were very much available 
at that time, while one would scarcely have heard of 
Piroye then, much less having his works available. Writing 
about the same time as Tillet, d'Aquin, in his Literary 
History of the Century of Louis XV, mentions nothing of 
Raison, while giving due credit to the works of Cléram- 
bault. Of course, when one considers the works of d'Aquin 
and the type of popularity he enjoyed and sought, it would 
be easy to understand his not knowing or mentioning 
Raison. 

It is rather to turn to the writ- 
ings of Clérambault that we find the tribute which befits 
the genius of Raison. In his dedication to Raison of the 
Organ Book published in 1710, he states that he should 
confess that if the works he is to present therein have any 
merit, it is due to the patience, teaching and encourage- 
ment he received from his most respected master. 

It is not necessary to quote in toto the remarks of the 
grateful student; they are obviously somewhat overdone 
in statement. But the fact is that Clérambault, a musical 
genius in his own right, had the power of discernment which 
enabled him to realize that he had had the advantage of 
studying with a great musician and an excellent teacher 
who was sincerely devoted to the tasks which confronted 
him. 

Returning to this point of obscurity, one of the factors 
which contributed to Raison's lack of recognition is that 
he evidently never played at court, and was consequently 
not known by the associations there. Even if his name had 
been mentioned and somewhat known, the fact remains 
that few of the people connected with the court or musi- 
cians of other churches who appeared there had ever seen 
him or met him personally. 

His "Vie le Roy" was written to be played at the re- 
turn of the King and was not conceived as a work which 
he himself would appear to perform. This work, which 
is belittled by some and merely indicated by others to have 
been conceived in the tastes of the times, is really a fine 
work, 

One cannot really agree with M. Norbert Dufourcq in 
the suggestion that Raison has to be pardoned for his 
attempts to imitate the cries of the people reaching 
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Heavenward in thanksgiving for the return of the health of 
the King. Descriptive music had been written many years 
before this, and no apology is due on that basis. As to the 
lightness of the divertissements, we are thankful. When 
one considers the boldness of the introduction, the power 
and majesty of the harmonic structure, the dissonances 
and the effective embellishments, the lighter movements 
are welcome as a logical consequence to such an intro- 
duction, and make a fitting relief for the jubilant con- 
clusion on full organ. Here the theme is projected with all 
the power of embellishment by the majesty of the power 
ful reed stops and draws to a fitting conclusion a work of 
some length and broad proportions. 

Another factor to consider in 
his obscurity is the very nature of Raison's development 
from childhood. He seems always to have been a retiring 
person, one who lived at the seminary and worked there 
without any particular thought of the outside world. !n 
his dedication he is thankful again for the years there 
wherein he was able to discover as it were the very reason 
for his existence. This reason seems to have been the 
great desire of service which permeated his whole being. 
This would seem to have been best achieved in the se- 
clusion of the monastery walls so far as the musical work 
of the man was concerned. Here was his organ, his 
students, the many services he had to play and the 
opportunity to compose for the edification of the Roman 
Catholic services. 

This great devotion to duty and purpose can be read 
even further in his own writing. In the instructive intro 
duction to his musical publication he shows rea! concern 
for the persons who are to play his music, directing his 
remarks to the cloistered brethren who did not know how 
musical things were accomplished in the churches of the 
cities. His detailed registrations and general comment 
concerning registration and the moods of the variou 
types of pieces and how they were to be performed all 
show that he was concerned about his fellow musicians who 
were confined to the services of the church. This shows 
also a real humility of purpose, an effort to supply some- 
thing which was needed and not with the thought of 
making a name for André Raison. 

It was not a question of writing some trivial ditties for 
some untrained monks; for he commands that if two or 
three organists be available, they could divide the playing 
of the masses among themselves so that the more pro 
ficient could perform the more difficult movements. 

He also adds that the person who supplies the easiest 
movements would by no means have the least interesting 
music to play; for he has tried diligently to orovide. with 
in ine scope of easeful execution, music which is at the 
same time valuable and worthy. 

In addition to this attempt at real service, he indicates 
that some pages have been left whereon the organist can 
write the chants that are peculiar to his own services. He 
also offers to compose music for any specific chant if 
so desired, provided that the reader would send him a 
legible copy of the chant. 

All this seems to indicate rather clearly that we are 
concerned with a retiring man who was dedicated to the 
task he had set for himself—that of service to his Church 
and her servants, without much thought for himself. 
Again, his dedication expresses real humility and is con- 
cerned wholly with this element of finding service in hi: 
work. This retiring character, then, is another feature in 
the mystery, as it seems to be, which envelops Raison. 

Still another factor in all this 
obscurity was his living habits once he had located himself 
in Paris. As indicated before, he seems to have come di- 
rectly from the seminary to the abbey. When he first ar- 
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rived in Paris he took quarters in the Rue Saint Etienne 
des Grez in the house of the Guardian Angel. This was 
on the property of the parish of Saint Etienne du Mont. 
The house was so named because of the fact that outside 
a window on the second floor was a plaque which con- 
tained the figure of an angel. This window seems to have 
been from a room which was used for sick persons. This 
was a modest dwelling, having no more than two stories 
to the structure. It was while living in this house that 
Raison published his first organ book. Here he was very 
close to the abbey and had only about the modern equiva- 
lent of two city blocks to walk to his work. 

After 1688 he moved to the more elegant quarters at 
the intersection of the Rue St. Etienne des Grez and of the 
Cholets. This house was called the ‘Sacrifice of Abra- 
ham." It was much more desirable insofar as accom- 
modating features were concerned. One would feel that 
after twenty-two years of faithful service, Raison should be 
allowed a little more luxury in living. 

This house had two large stories on top of which was 
an entresol, or half-story, on top of which were three more 
stories and an attic. At the rear was a storage room 
and between the back of the house and an outside stor- 
age building was a court yard. Under the whole of the 
house was to be found a sizable cellar. Of course, Raison 
merely had a room in this building and did not have access 
to the whole structure. Here he was also near to his 
work. The distance seems to have been about the same as 
before, but in another direction. 

Raison’s name is not mentioned 
enumerations of Paris. This would seem to in 
Jicate that he had lived on church property all his life 
there. Since the church properties were free from taxes, 
did not have their names entered in rent 


the civil 


the occupant 
tings. 

This is another element in the utter seclusion of the 

Here he lived and worked for two churches al 

area that today would not exceed four city blocks. 

Evidently his organ at the abbey was a fine one, judging 
orrespondence with M. Clicquot. 

This would be a factor in keeping him near his 
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from the 


chosen 
the fact that there were most likely in 
numerable services to be played each week. One cannci 
help but call the fact that when C rin le Grand n+ 
eip Dut reca ne tact that wne oupe le rana we 
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to Saint Gervais, the total number of services for which 
to be provided was estimated at from 350 to 
400 during the year. 

In a letter to Raison, M. Clicquot (father of the famous 
gan builder Frangois Henri Clicquot, 1728-1791) asked 
that Raison send to the Monsigneurs at Notre Dame de 
ome information concerning the tonal qualities of 
the Positive of his organ and the distance from the Montre 

the Po 

Raison indicated that he was happy to comply with 
Clicquot's wishes and would be glad to receive any visitors 
who might want to hear the organ for themselves; further 
that he would be agreeable to entertain them and to see 
that any information wanted was supplied. This would 
eem to indicate that Raison was agreeable enough to 
have people come to see him if there was something he 
ould do to help them. However, he must have been 
very backward about visiting other people. When we con- 
sider the nearness of the Abbey of Sainte Geneviéve du 
Mont to some of the other important churches of Paris 
this becomes increasingly clear to us. 


music Wa 


Nhouer 


Most of the reason for this 
man's obscurity is with the man himself, as would now seem 
to be clear. He had but a short distance to go to visit 
his colleague Buterne, a famous student of du Mont and 
organist at the Church of St. Etienne du Mont. During his 
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stay at the abbey, the illustrious Louis Marchand had for a 
time the position of organist of the Church of the Jesuits 
in the Rue Saint Jacques. 

lt might have been a piece of good fortune for us, in 
historical perspective, it he had met and made the ac- 
quaintance of this man who later became the organist at 
Saint Benoit, at Saint Honoré, at the Chapelle Royale and 
at the Cordeliers. 

Raison could have met Marin de la Guerre, organist at 
the Saint Chapelle and husband of Elizabeth Jacquet, 
clavecinist and composer whose compositions received the 
attention of the King himself. He could have traveled the 
short distance at some time during his stay at the abbey 
to the Church of Saint Nicholas du Chardonnet to have 
met Jean-Nicholas Geoffery. The aged Nivers was at 
Saint Sulpice, at not too great a distance from the abbey. 

He might possibly have had the opportunity of meeting 
de Grigny when the latter was organist for a few years at 
Saint Denys; or perhaps he could have made the effort to 
coss the river to visit the famous Francois Couperin le 
Grand, organist at Saint Gervais. 

But all this Raison evidently 
did not do, and as a possible result we are held in such 
utter absence of the real facts of his life itself. From all 
that we can read and determine in his music, however, it 
would seem to be a life much as has been indicated thus 
far—a life of consecration and dedication, one of self- 
less giving, one of extreme devotion to duty as it was 
made evident to him, one content to work and live to 
work, to sacrifice without the thought of sacrifice, to labor 
only with the joy evident, a life of retreat within the es- 
tablished confines of the church. So then lived André 
Raison, a man with a reason—one which he determined 
and which he lived and served. 

With these thoughts about the 
musician, let us look briefly at his music and specifically 
s+ a few of the movements from his masses to determine 
some of the musica! characteristics of this composer. If 
we consider all the pieces in the masses and the Offerte 
upon ''Vive le Roy" which compose the First Organ Book, 
we can draw the following conclusions about the general 
tyle of Raison. 

Here is a composer who is certainly no poet. We have 
here no one of the strength of de Grigny. There is little 
of the very expressive in his works. There are very few 
works of the form of Récits, few expansive passages for 
olo stops, and few works of great tension such as are 
found again in de Grigny. 

Here is a man of much method, one who is very pro- 
ficient at counterpoint, and one who is careful in his 
presentations. However, even in view of this technique, 
we find that his forms are also limited to a certain extent; 
and within this further limitation is a somewhat noticeable 
repetition of material and idea. 

On the other hand, we find a musician and composer of 
great strength in harmonic movement—a composer who 
can project a certain majesty of purpose even in his limi- 
tation. Raison's contrapuntal inventiveness is probably the 
greatest of his day. He could take his place only slightly 
below Titelouze in this area of music. 

We find that his embellishments fall generally into three 
types—the mordent, the inverted mordent and the trill 
in longer form. Twice in the Offerte does he use the coulé, 
and never is it used in the movements of the masses. His 
use of embellishment borders somewhat on the profuse, but 
it is less in evidence than in the works of le Begue, for 
instance. 

Yet we might note in passing that a rather extreme 
case exists in the Offerte. There are 245 embellishments 
in th’s one work. Also peculiar to Raison and occurring in 
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The attack is the “‘first impression” of a tone, and it 
is in this area that there has been one of the widest 
differences between pipe and electronic organs. 

Until quite recently, it has not been possible 
for an organist to obtain both traditional organ 
attack and the sharper electronic type of attack in 
the same organ. In pipe organs, each pipe must 
fill with air before the tone can be heard, giving 
each tone a characteristic sound. Basic, unaltered 
electronic organ attack, on the other hand, is 
nerve-quick, with percussive effect. 

Baldwin now combines these contrasting types 


BUILT BY 


I3ALDWIN 


PIANOS +: ORGANS 


of attack in a single electronic organ by using two 
types of contacts in the key. Baldwin’s patented 
gradual key contact gives a dynamic build-up to 
each individual tone for a pipe-like “ blown” qual- 
ity. An additional direct key contact provides per- 
cussive effects, such as the modern organ harp. 

This is just one more example of the growing 
musical range of the Baldwin electronic organ. 
For greater knowledge of this important new factor 
in music, you are invited to write for Baldwin’s 
new booklet, “Questions and Answers.’ A free 
copy awaits your request. 


The Baldwin Piano Company 
Building J-1, Cincinnati 2, Ohio 


Send me a free copy of “Questions and Answers.” 


Name 





Address 





City Zone State. 
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the works of no other composer of this period of French 
organ music is the curious use of the pattern of a six- 
teenth note followed by a dotted eighth note. Both these 
notes seem always to be of the same pitch. 


Considering the movements for individual investigation, 
we should note the first Kyrie of the first mass. It con- 
tains three of the prominent features of Raison’s style. In 
t we note the use of rolled chords, rather profuse orna- 
mentation and the peculiar dotted pattern noted above. 
Also of note in the harmonic character of the piece is an 
oscillation between flats and naturals and sharps and 
naturals, creating a type of fluid inexpectation. 


Herein are contained flourishes of sixteenth notes with 
thirty-second notes introduced on the weaker parts of 
divided beats. These thirty-second notes are fingered 
by Raison in such a way as to suggest that these were 
probably played in detached fashion. Each of the notes 
s marked to be played with the third finger, hence non- 
egato. 


In the second setting of the 
first Kyrie we find a piece of considerable intensity. The 
Pedal part is performed on 8-foot and 4-foot reed stops 
while a four-part contrapuntal texture is executed on the 
This is not an easy work, since there are many 
embellishments, a long trill in the pedals and continuous 
four-part sustained writing for the hands. The two con- 
cluding measures are in the form of a highly colorful ca- 
dence. Counterpoint in general is strong and imitation is 
used to a great extent. The final Kyrie is quite a charming 
piece in triple meter. 


manuals. 


The Et in terra pax of the 
Gloria shows strong use of imitation and the use of the 
characteristic rhythmic pattern. Herein also are found the 
familiar rolled chord techniques. The Domine is a very 
expressive piece of writing, but still existing within the 
confines of the contrapuntal concept. 

The Qui tollis is an odd work with scalar flourishes 
skipping back and forth among the Cromorne, Cornet and 
some echo stops. The fact that this type of writing occurs 
here, and calls also for the use of the Great organ would 
lead us to believe that the organ Raison had at the abbey 
was one of four manuals. The Amen of the Gloria is a 
really vigorous work which is interrupted near the end by 
two and one-half measures of slow, expressive material 
but which concludes with the vigor and freshness of the 
earlier parts. The Elevation is an interesting trio in triple 
meter for manuals and pedals. Here again counterpoint 
and imitation are much in evidence. The Agnus Dei (first 
etting) is the most expressive piece in the mass. Its ele- 
vated character is interrupted once with an allegro section 
which is strongly reminiscent of the last Kyrie. 


The second mass has many features of the first. One 
hould note the famous Christe movement in the form of a 
passacaglia and especially the fourth Kyrie. This work 
has as its theme one which is reflected strongly in a later 
work (Dialogue and Musette) by Jean Francois d'Andrieu. 
The Benedictus is an interesting piece of closely-knit imita- 
tive writing. 

In the third mass, the second 
Kyrie is in the form of a fugue and is a rather interesting 
movement. The last Kyrie is a more extended and em- 
bellished work. The Qui tollis should also be mentioned 
as a work worthy of much consideration. The Benedictus 
s in trio form and again is a piece of very thorough imi- 
tation. 

The Elevation is a very sustained and expressive piece 
which is interrupted by seven measures of gaily conceived 
material in triple meter. The Agnus Dei is a beautiful 
work of alternately fast and slow passages. It should be 
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noted that in the edition of Guilmant, there are four 
errors in the second and third measures. Four sharps are 
obviously misplaced in these measures. 

In the fourth mass one could note the second Kyrie as 
an expressive piece written in imitative fashion. This 
piece is longer than usual and is of very somber character. 
The Christe is a beautiful Trio en Chaconne which is rather 
well known from Raugel's edition. The last Kyrie is a lively 
work of some length. It consists mainly of alternating sec- 
tions on the Grand Jeu and the Petit Jeu. The second 
Sanctus is a stilted Récit de Tierce, a type of composition 
Raison seldom wrote. The Benedictus is a moving piece, 


strongly polyphonic in conception. As in the other masses, 
the Elevation here is a piece of great beauty of expression. 


The fifth mass is composed on 
the eighth tone and opens with a Kyrie composed in a 
broad style in five parts. This work calls for reeds in the 
pedals. After seven measures of introduction in tense 
four-part writing, the Pedal enters with moving eighth 
notes under a four-part structure of half notes. 

The fourth Kyrie is a lovely work of marked rhythmic 
character, strong and bold and full of inventiveness. The 
Domine of the Gloria is a trio in the form of a gigue. 
Strong dotted rhythmic patterns are accented by effective 
embellishment to make this a truly delightful piece. Prob- 
ably the most expressive of the pieces is the one which 
concludes the fifth mass—the Deo Gratias. This is a work 
of poetical beauty unlike any such writing Raison has given 
us heretofore in the masses. In the form of a Récit de 
Tierce en Taille, it is a fitting conclusion to the masses. 
It is a quiet meditative thanksgiving, so typical of the 
true spirit of André Raison. 





ICO RECORDINGS OFFER 


Mirrosonic Records, Ltd., producers of the six-volume 
issue of recordings featuring artists performing at the 
International Congress of Organists in London a year 
ago, has informed TAO of an offer which is here passed 
on to readers. 

As those who have purchased and have received their 
copies of published record albums know, the back cover 
of the jacket lists the contents of the complete series of 
recordings. 

However, for those who have not yet purchased indi- 
vidual volumes, or subscribed to the series, and who 
would like to know the contents of all albums, you now 
have a way of securing this information. 

Send a self-addressed, stamped envelope to Mirrosonic 
Records, Ltd., 513 East 84 Street, New York 28, New 
York, with a request for the ICO Series contents. This 
listing gives performers, music played, and organs used. 
TAO also calls to your attention the advertisement of 
Mirrosonic Records on another page of this issue. 
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THE SAME MASTER CRAFTSMEN AT ZRilqen 


WHO DESIGNED AND BUILT SO MANY OF THE TRULY MAGNIFICENT PIPE ORGANS OF THE 
WORLD . . . HAVE NOW CREATED A MASTER PIECE OF EXCEPTIONAL BEAUTY AND TONAL 
PERFECTION . . . CONCEIVED TO MEET THE DEMAND FOR A HIGH QUALITY PIPE ORGAN 
WHERE SPACE |S LIMITED. 


Che Imperial 


CONSOLE: GREAT ORGAN 


2 Manuals; 61 Note Compass 16’ Lieblich Gedeckt (Swell) (Tenor C) notes 
Pedals; 32 Note Compass 8’ 
Artistic exterior design, modern type, stop key tablets ; 
combination pistons adjustable from Stop Tablets, 
moving stop tablets on & off. No wind required. 


Diapason pipes 
8’ Flute (Swell) notes 
8’ Viola (Swell) notes 


Size: 34” deep x 11” wide x 45” high. Dulciana Pye 
Octave (Ext. Diapason ) pipes 

CASES: Dulcet (Ext. Dulciana) 12 pipes 

Entire organ in one (1) artistic exterior design case, . Twelfth (Ext. Octave) 7 pipes 
completely under expression. Electronic speakers for Fifteenth (Ext. Octave) 5 pipes 


Pedal installed in a separate case. Mixture (12-15-19) (Diapason) 183 notes 
Size: 48” deep x 96” wide x 92” high. 


BLOWER: SWELL ORGAN 


Encased in case of similar design, completely sound- Diapason (Great ) notes 
proofed. VY, H.P. Spencer 110/220 Volts, 60 cycles, Gedeckt pipes 
single phase current, 1750 RPM. Viola 
20 Amp Rectifier 

Size: 32” deep x 46” wide x 65” high. 


pipes 
Principal (Great ) notes 
Flute d’Amour (Ext. Gedeckt ) pipes 
COMBINATION PISTONS Violina (Ext. Viola) pipes 
Controlled by patented Electro-Magnetic action with Nasaed (oat. Gosecht) aie 
ball bearing setters adjustable from stop tablets, 2’ Flautino (Ext. Gedeckt) es oes 
moving Stop Tablets on and off. No wind required Orchestral Oboe-R (Combination) notes 
in Console. 
1-2-3 Affecting Great & Pedal Stops oe 
1-2-3 Affecting Swell & Pedal Stops PEDAL ORGAN 
1-2-3-4-5 Affecting Entire Organ Diapason (electronic) notes 
Cancellor, Great & Pedal Stops Violone (electronic) 
Cancellor, Swell & Pedal Stops 
Cancellor, Entire Organ 


notes 
Bourdon (electronic) 32 notes 
Lieblich Bourdon (electronic) notes 


PEDAL MOVEMENTS 8’ Octave (from Pipes Great ) notes 

: , : 8’ Flute f Pipe Swell Tome: 

Balanced Crescendo Pedal—Balanced Expression Pedal Flute (from se a sins 
8’ Viola (from Pipes Swell) 32 notes 
ACCESSORIES 8’ Dulciana (from Pipes in Great) notes 
Tremolo Crescendo Indicator 4” Octave (from Pipes in Great) 32 notes 
Wind & Current Indicator Starter Switch 2’ Doublette (from Pipes in Great) 32 notes 


Music Rack Light 16’ Trompette-R (electronic) 32 notes 


PRICED AT $9,500.00 DELIVERED AND INSTALLED 
YOUR CHOICE IN MAHOGANY ... WALNUT... OAK 


The Kilaen Organ Company 


4632 W. Florissant Ave., St. Louis, Missouri 


BUILDERS OF FINE PIPE ORGANS SINCE 1851 
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SOME 
FURTHER 


THOUGHTS 
ON 


Carnegie Hall is going, Queen's Hall has never been re- 
placed. Many of our metropolitan churches are losing 
the broad base of their former large memberships; some 
ot them are within earshot of the demolition workers’ tools. 
Our concern, like Dame Myra's, is for the listeners of to- 
morrow, who will never have heard music articulated as we 
have. Will they compare it to cold veal? 

Which brings me back to the 
persistent puzzle of Kresge Auditorium (which, by all ac- 
counts, is paralleled at Ford Auditorium in Detroit and the 
Royal Festival Hall in London, and may, indeed, come to 


“ORGAN ACOUSTICS” 


AMlan Sty 


TAO staff writer Sly presents another follow-up to the TAO Report 
in the April 1958 issue, and presents to readers numerous thoughts and 
facts for consideration 


Edward MacDowell would not 

sve compared the sound of the string quartet to cold 
veal if he had heard the Budapest Quartet play in the ball 
m of the ‘Cities Palace in Colonial Williamsbura, as 


nany of us have. The bare hardwood floors and the hard 
walls and ceiling resemble the environment in which Haydn 
J his compeers developed the medium. Indeed those 


surroundings are part of the medium. When a 


put behind the prc cer um arch of a box Tage One 





tands MacDowell's remark better. 
But when we hear a weil-designed organ in an 1860 rc 


f | 


Ter nurct with wpetTs on tne tioor, wnat are w TO 
pect, or do next? We cannot surely vow thenceteritn 
enter only stone churches, however sorely tempted 
One arast nopetully T NOT Gesperately, at any ymMp- 
t redressing tne balance. thus it is reporica that 
rt Vechinaton. D. C. chur neladion onu that 
€ } vVasn } VU. ‘ urcnes, Ciuc Y one 1a 


+4 +h, i DB _ ink tha (ia ier 4 
ittended ¢t ne Vice rresicent oT e United state 
pets have been removed—though a church in Concord 


Ma schusett ha recently nstalled a carpet . the 

peakers platfor fre tf the organ chamber. Orne 

hears of a New York City church where acoustic tile ha 

been removed from the ceiling, but in Needham, Mas 
setts an expensive new church interior is entirely enve 
f Ter 


Cambridge, Massachusett 


w tened to a most statesmanlike address by Mr. Joseph 
S. Whitef president of the Aeolian-Skinner Orgar 
Company, Ir n which he introduced his firm's new re 
vercerat nit na which aemonstraoly helped reare 
the baiance. But he told us of Dame Myra Hess’ re 
ported concern over the same trend away from reverbe:- 
ant concert halls that organists are deploring in church i 
ter rs. . ur oncern | snfirmed. 

Then one observes from time to time exposed organ 


ons either backed, or hooded, so that the .sound 
projected toward the audience. Those who have absorted 
the late Professor Geer's thesis (E. Harold Geer: Organ 
Registration in Theory and Practice, J. Fischer & Bro.) will 
have realized the complexity of traveling sound wave: 

1 their _ vior, and will probably have resolved to 
tudy the subject further before pretending to know the 
answers. 

Meantime one notices the auditorium at Lucerne (pic 
red in The Christian Science Monitor, April 22, 1958) 
and the Danish Broadcasting House (TAO frontispiece, 
July 1956) and takes hope. 

But it is getting late: The Boston Opera House is gone, 
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be compounded in the Lincoln Square Project for the 
Performing Arts in New York City. 

The reader of the Kresge symposium in TAO for April 
1958 needs to be assured that music was indeed repre- 
sented in the discussions preceding the designing of the 
building, articulately and effectively. The result, as empha- 
sized by Mr. Robert Newman in this April symposium, is a 
multi-purpose hall. Let me enumerate for readers who 
have not visited Kresge Auditorium some of its (musical) 





nce its opening in 1955, Kresge has been the scene 
iterally innumerable musical festivities. One has heard 
hamber music, from cello and piano up to Brandenburg 
concertos; Boston Sy ymphony (televised) performances: ora- 
torios and Bach Passions; combined college glee clubs and 
orchestras; unaccompanied choruses; bands; Walton's 
"Facade", with reciter and small orchestra; Menotti's 
“Manticore” ballet with ‘sunken’ chorus and orchestra; 
piano recitals; Ernst Levy's twelfth symphony, for three 
oio voices and a few strings, and various and sundry 
poken announcements from the stage. 
every case the clarity of the sound was inescapably 
noticeable. In fact one could follow any individual part 
at will, so clearly and unjumbled do the sound waves travel 
to wherever one sits, and of course one can see as clearly 
one can hear. The effect is miraculous. 
To be sure some people declare themselves opposed to 
g quality of music in performance. 
For me, however, three years of Kresge felicities out- 
weigh those of the previous 30 to 40 years. Listening 
recently to the M.I.T. chorus, under Professor Liepmann's 
direction, singing Copland's “In the Beginning,” | was 
3mazed to hear how the stage surrounded the voice parts 
vith a nourishing resonance, transmuting them into a per- 
fect harmonic fusion: yet the parts were conveyed into 
the body of the hall so clearly that one could follow 
the counterpoint as though from a score. As Stokowski 
put it, the ear sees and the eye hears. 


this different-soundin« 


Not to be overlooked is the 
comfort and ; spacing of the seats, the admirable flood- 
ighting (concealed), the loftiness of the foyer, the air 
conditioning that one is too comfortable to consider, the 
easy ingress and egress (Barnum never had it so good). 
lt is not generally known that on the lower level is a most 
beautiful Little Theatre; that the building houses admirable 
rehearsal rooms, library and instrument-storage rooms, of- 
fices, and space for entertaining large numbers of per- 
formers. 

And again Mr. Newman pointed out, Kresge is used 
for hundreds of lectures, panel discussions, film-projections 
(my first viewing of a big rocket take-off occurred there 
in 1956), gatherings of highly specialized experts with a 
wide diversity of interests. It would be unfortunate if a 
few disgruntled organists overemphasized their peculiar 
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discomfort. 

And yet organists, more than most, do have to live 
with building acoustics, and we have Schweitzer's word for 
it that Bach possessed a kind of sixth sense in this direction. 
Perhaps their plaint should be heard, in case it might point 
to a possible improvement. 

What to do? With New 

York City's Lincoln Square Project in mind, some of us wish 
Mr. Newman could be persuaded to undertake a survey 
of sound waves, as they radiate from the Kresge organ, at 
different heights. | suspect that some of the longer waves, 
representing the fundamentals, are shooting over the audi- 
tors’ heads and are being absorbed in the acoustic 
‘clouds."" This is a matter that obviously could not have 
been verified before the building was constructed and this 
particular organ installed and finished. If the acousticians 
are going to have a hand in Lincoln Square, surely Kresge 
sn have something new to reveal to them now, while there 


is yet time. 


In closing, it should be remembered that the small Holt- 
kamp organ in the Saarinen-designed M.I.T. Chapel, just 
a step from Kresge across the landscaped plaza (see TAO 
cover for April 1958, and TAO cover for February 1957), 
has proved itself as successful an instrument, in another 
unique building, as one has ever heard. Music of all 
periods and styles has been played on it and the organ 
renews itself constantly. It exemplifies the idea—how few, 
not how many ranks, can an organ have. 


Though two-manual, unenclosed organs are not custom- 
arily the center of attention, the M.I.T. Chapel Holtkamp 
raises the question whether perhaps they should be. The 
happy conditions prevailing at the Chapel are a poignant 
reminder of their rarity. In an age of multifarious know- 
how, it should offer a new inducement for further inquiry, 
study, and conclusions leading to renewed progress. 





The Modal Writing of 


Seth Bingham 


Dr. Bingham, national Vice-President of the American Guild of Organists, 
member of the faculties of Columbia University and the School of Sacred 
Music of Union Theological Seminary, writer of wide repute, and one 
of the most significant of contemporary American composers for the 
organ, offers in this first contribution to TAO readers some impressions 
about another contemporary composer of organ works. Dr. Bingham's 
knowledge of Langlais stems from close friendship with the French writer 
and an intense admiration for him, both as composer and as man. TAO 
welcomes Seth Bingham to its ever-growing list of contributors. 
The Editor 


During the past year two. 


remarkable collections of organ music have come from 
the pen of Jean Langlais: “Organ Book," containing ten 
short pieces, issued by Elkan Vogel Company and briefly 
reviewed by this writer in the November 1957 issue of The 
Diapason; and "Eight Modal Pieces," published by Phillipo, 
Paris 

Without the aid of musical examples it is difficult to 
onvey an adequate idea of these modal pieces. None of 
them pose serious technical problems (pedal parts are 
especially easy): their average length does not exceed 
four pages: they are equally appropriate for church or 
recital; they are even readily grasped on a first hearing. 
lf an actual portrayal of the music in cold print is hardly 
possible, on the other hand Langlais’ procedure, though 
highly original, is really quite simple and clear. 

Each piece is confined to a single church mode; hence, 

) modulations, no "secondary dominants," and with rare 
exceptions, no chromatic alterations. However—and this 
explains much of the music's peculiar charm—the com- 
poser while adhering strictly to the mode, transposes it 
unaltered to different levels at will. 

Thus No. 3 in the mode of E (Phrygian), shifts its “final” 
(tonic) successively to G sharp, F, A, F sharp, D sharp and 
C, returning to E at the end. (Note that these key- 
designations G sharp, F, A, etc., really mean G sharp 
Phrygian, F Phrygian, A Phrygian, etc., since the major 
and minor modes are never used). 

No. | in D (Dorian) transposes to D sharp three times, 
alternating with the original key. No. 2 in A (Aeolian) 
is a suave little canon flowing through C, C sharp, F sharp, 
A and G sharp to its final A. No. 4 in B (Locrian) is a 
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Langlais 


stunning bravura in toccata style using nine transpositions. 
No. 5 in F (Lydian) is an alluringly folksy theme with five 
variations, the fifth one being canonic. There are only 
three tonal shifts (to A, D, and E flat). No. 6 in C 
(lonian): curious and rather enigmatic on a first reading 
(notice the registration and key-signatures in the last five 
bars, apparently polytonal). Save for two brief chordal 
interludes a single theme predominates. 


Nos. 7 and 8 are both in G (Mixolydian). No. 7 is the 
most extended and perhaps the most demanding in the 
collection, but richly rewarding. It uses two themes: the 
first lyric and tenderly meditative; the second, a short, rude 
arabesque developed to a full-organ climax. No. 8 is an 
exuberant, free-swinging rondo with gently persuasive epi- 
sodes (in E, C sharp, F sharp and D). 


We know of nothing quite like these fascinating pages, so 
communicative and richly varied in mood. For those 
unfamiliar with Langlais’ music they offer an admirable 
first acquaintance with certain facets of his art: poetic 
imagery, harmonic freshness, rhythmic freedom. With the 
greatest of ease the musical sections pass from one tonal 
center to another. The magical effects produced by the 
simplest registrations mark Langlais as a worthy successor 
of Tournemire and are well worth our study. 


That Jean Langlais, standing today in the very top rank 
of French composers, could, as it were, “unbend" from 
the lofty, more complex and strikingly dissonant style of 
such genial creations as the ‘Homage to Frescobaldi," 
“Acclamations" or his magnificent 'Fete,"’ and here give 
us this wonderfully limpid music in terms so accessible, is a 
convincing sign of his greatness. 
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Orgelectra... 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 
S 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltaye for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MEG. CO. 


3955 25th Ave. Schiller Park, Illinois 
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Recitalists are acclaiming these 
seven features found in the 


Concert Model Hammond Organ 


The Concert Model Hammond 
Organ was especially designed to 
meet the varied needs of today’s 
recitalist. Recitalists everywhere 
now realize that here is an instru- 
ment on which their full reper- 
toires may be played in a really 
convincing manner, and on which 
they can adequately display their 
pedal technique. The seven features 
which follow contribute to the 
success of this remarkable organ. 


1. Manual Tonal Ensemble. The 
Concert Model Hammond Organ 
has a gloriously full five-octave 
ensemble on both manuals with- 
out resort to couplers, extensions, 
or other unification devices which 
are so detrimental to ensemble. 
Each manual is provided with re- 
sources which may be played at 
16 ft., 8 ft., 4 ft., 2 ft., and 1 ft. 
pitches. Of greatest importance is 
the fact that the strength at each 
pitch is separately adjustable. 


2. Solo, Mixture, and “Baroque” 
Registrations. In the Concert 
Model Hammond Organ the 
number of interesting and delight- 
ful solo and mixture registrations 
made possible with mutations 
reaches a zenith which many lead- 
ing organists feel has never been 
before approached in any organ. 
Each manual is provided with re- 
sources sounding at 54 ft. (quint), 
2% ft. (nazard), 1% ft. (tierce), 
and 1 ft. (larigot). Most im- 
portant is the provision whereby 
the intensity (or loudness) of each 
mutation may be regulated indi- 
vidually to any degree. This ad- 
justable feature, which is exclusive 
to the Hammond Organ, is of 
tremendous importance and makes 
this instrument a veritable labo- 
ratory for trying out innumerable 
mixture and “baroque” effects. 


3. Pedal Resources. In the Con- 
cert Model Hammond Organ par- 
ticular attention has been paid to 
providing an amazingly complete 
pedal division with a seven octave 
reed chorus which must be heard 
to be appreciated. The pedal re- 
sources include: 32 ft. Bombarde 
(not synthetic), 32 ft. Bourdon (not 
synthetic), 16 ft. Solo, 16 ft. Foun- 
dation, 8 ft. Solo, 8 ft. Founda- 
tion, 2 ft. Solo, 2-&-1 ft. Solo. 


4. Prompt Tonal Response. Here 
is a feature which invariably in- 
spires the recitalist with this in- 
strument’s possibilities in playing 
fast-moving scherzos, etc. The ab- 


sence of undesirable lag in speech 
results in a highly desirable clarity 
and crispness of tone. 


5. Selective Vibrato Feature. The 
great and swell manuals are pro- 
vided with separate ON-OFF vibrato 
controls in the form of tilting stop 
tablets. The rotating control ‘‘vi- 
BRATO AND CHORUS” has six pos- 
sible positions corresponding to 
three degrees of vibrato and three 
degrees of vibrato chorus (mixture 
of vibrato and non-vibrato tones). 
This control preselects the extent 
of Vibrato and Vibrato Chorus 
which will be obtained when either 
of the manual vibrato ON-oFF stops 
is used. There is no unpleasant 
tremulant or ‘‘throb’’ in the 
Hammond Vibrato—only a de- 
sirable variation in pitch (similar 
to that produced by the violinist). 


6. Reverberation Unit. When the 
Concert Model Organ is installed 
in an acoustically “‘dead” room, 
the Hammond Reve: beration Unit 
is used to prolong the notes slightly 
after the keys are released to pro- 
duce the sonority of a reverberative 
church building. This is very use- 
ful as it relieves the organist from 
maintaining an absolutely legato 
technique which is necessary when 
no reverberation is present. 


7. Pre-set Combinations. Each 
manual of the organ is equipped 
with nine pre-set combination keys. 
In addition, there are two sets of 
manually adjustable controls for 
each manual, thus making twenty- 
two different registrations which 
are instantly available, in addition, 
of course, to the many thousands 
more available by adjustment of 
the “harmonic drawbars.”’ Organ- 
ists are finding these many pre-set 
combinations of great practical 
utility in performing modern organ 
works in which there are many 
registration changes which must 
be made rapidly. 


Hammond Organ Company 


Name 
Address 
Cen 
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Hammond Organ Company, 4228 W. Diversey Ave., Chicago 39, Illinois 


Without obligation, please send me information about the Hammond 
Organ and its Harmonic Drawbar System 


Zone State 


4AMMON 











JACK H. OSSEWAARDE 


Ossewaarde Appointed to 
St. Bartholomew’s 


The Rev. Terence J. Finlay, 
rector of St. Bartholomew's Episcopal Church, New York 
City, announced at the late morning service Sunday, May 
8, the appointment of Jack H. Ossewaarde, organist and 
hoirmaster of Christ Church Cathedral, Houston, Texas, 
3s organist and choirmaster, to assume his duties August 
1; 1958. 

A native of Kalamazoo, Michigan, Ossewaarde received 
his first musical education as a boy chorister in St. Luke's 
Episcopal Church, studying piano and then organ with 
Henry Overley, then organist and choirmaster of that 
parish, at present professor music and head of the music 
Jepartment of Kalamazoo College. 


At the age of 14, Mr. Ossewaarde received his first 

ntment as an organist and choirmaster, and since that 

time, with the exception of the World War II years, he has 
been engaged actively in this field. 

A graduate of the University of Michigan, he holds both 
Ba 1 Master degrees in organ and theory. He 
wa »f the late Palmer Christian. After more 
tha ir years of military service in the U. S. and Euro 
ean Theater, Ossewaarde, following V-E Day, played a 
number of recitals in Germany under the sponsorship of 
his Div Chaplai 


Upon his release from service, Ossewaarde resumed 
graduate studies with Dr. David McK. Williams, then or- 
ganist and master of the choir in St. Bartholomew's 
Church. Other study in church music and related sub- 
jects was taken at Union Theological Seminary and Colum- 
bia University. For a brief period he served as organist 
and choirmaster of St. Stephen's Episcopal Church, Wilkes- 
Barre, Pennsylvania. 

In 1947, Mr. Ossewaarde suc- 
ceeded the late Harold Friedell, who had been appointed 
to St. Bartholomew's Church, as organist and choirmaster 
of Calvary Church, New York. Under his direction at this 
church, which maintained an excellent musical tradition, 
many major choral works and oratorios were presented, 
including the American premiere of the Duruflé “Requiem 
Mass" in 1952. Calvary Church recorded Verdi's ''Re- 
quiem Mass" for Concert Hall Society in 1951, this being 
ihe first LP recording of a great masterpiece to be re- 
leased to the public. 


In 1953, Jack Ossewaarde was appointed organist and 
choirmaster of Christ Church Cathedral in Houston, Texas, 
in which position he has built and developed a musical 
program for the cathedral, the diocese and the community. 
The musical program of the cathedral includes the regular 
presentation of major sacred choral works and oratorios, 
a Diocesan Choral Festival Service each year, in which 
guest conductors have included Dr. David McK. Williams, 
Dr. Harold Friedell and Searle Wright. 


In his position in diocesan music, he has been chairman 
of arrangements as well as directing the music at the 
services of consecration for two bishops of the Church, 
the installation of the Diocesan Bishop, and the funeral of 
the Retired Bishop of Texas. He has also been program 
annotator of the Houston Symphony Orchestra, whose 
conductor and musical director is Leopold Stokowski, him- 
self once in charge of the music in St. Bartholomew's 


Church. 


As Associate of the American 
Guild of Organists, Mr. Ossewaarde has long been active 
in Guild affairs, having served on the National Council and 
the Executive Committee as National Registrar. Last year 
he served as one of the judges for the Guild's nationwide 
anthem contest. He is currently Dean of the Houston 
Chapter AGO, and was general chairman of the national 
AGO convention, held in Houston in late June. 

As a leader in the music of the Episcopal Church he has 
served on the faculties of numerous summer courses in 
several parts of the country: and he is internationally 
known for his compositions for the church, among which is 
a Magnificat and Nunc dimittis, published by H. W. Gray 
Co., Inc., which was inscribed to the late Harold Friedell 
and the Choir of St. Bartholomew's Church. 

In 1955, Jack Ossewaarde played one of the first dedi- 
catory recitals on the newly rebuilt organ, by Aeolian- 
Skinner, Inc., in St. Bartholomew's Church. He is married 
and is the father of two children. 

TAO welcomes Jack Ossewaarde back to the New York 
area and looks forward to continued association with a 
personal friend of quite some years. 
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Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 








Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Oberlin Conservatory of Music 
OBERLIN, OHIO 











WESTMINSTER CHOIR COLLEGE 


John Finley Williamson 


President 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 











RESPONSIBILITY 





When the Casavants first be- 
gan building organs people led 
a simple life, but insisted on 
quality workmanship and sound 
financial responsibility. These as- 
sets enabled the Casavant firm to 
expand plant and equipment and 
buy choice materials in quantity 





Emmanuel Church, 


Boston, Mass. for manufacturing needs 
’ 

Casavant Freres 

LIMITED 


Desianers and Builders of 


Organs and Church Furniture 


ST. HYACINTHE, P.Q@. CANADA 








_Announcing 


The “ORGETTE" 


A new line of organs of unit design, built 
specifically for the small church and/or as home 


practise instruments. 


Our "Orgette" line begins with Model 3-A, a home 
instrument, priced at $3,000.* 


Models range from 3 ranks, 3 voices, 18 stops to 
11 ranks, 8 voices, 34 stops, and feature all-electric 
action (no leather), self-contained quiet operating 
blowers, and attached or detached standard roll- 


top or modernistic desk type consoles. 








Recorder board combination action of new design 


available on all models. 


Casework and consoles finished to match your 


church furniture. 


Minimum space requirement (Model 3-A): 9 feet 
in length, 4 feet in depth, and 8 feet in height. 


A demonstrator model of 6 ranks is now playable 


in our shop. We invite your inspection. 


All inquiries promptly answered. 


CHURCH ORGAN COMPANY 


18 Walton Street 
Nixon, New Jersey 


*Installed within 500 miles of Nixon, N. J. 
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No machine can 


match the traditional : 
skill of the artisan. That's F 


why Hillgreen-Lane organs 
are made under the experienced 
hands of craftsmen—not on pro- 


duction lines. 





BUILDERS OF 


rgans \',\,° 
. Bal illgreen, ane an? a 


18968 
ALLIANCE, OHIO 


We. N. Reio 
SANTA CLARA, CAL 
D. Byron ARNESON 
MINNEAPOLIS, MINN. 


Norman A. Greenwoon 
ASHEVILLF, N. C. 
JOHN MCCLFLLAN 

WICHITA, KAN, 


Represented by 


WM. D. MANLEY 
ATLANTA, GA 





Ftou! YOUR- CHURCH 
CAN HAVE a 25-bell 


ELECTRONIC CARILLON 
for only 5920 / 


Here is a fine-quality carillon especially 
designed for churches with small budg- 
ets. Its beautiful bell tones will en 
rich your services and bring daily 
inspiration to your community 

The Maas-Rowe Console Caril- 
lon ista full-range 25-bell instru- 
ment combined with a- powerful 
PUM celimelilsliiil-talamel:Meohticelaiha-) 
walnut console. It is easy to install 
and comes complete with tower 
speakér 


WRITE FOR DETAILS! 


MAAS -ROWE 


CARILLONS 


3015 CASITAS AVE 
LOS ANGELES 39, CALIF 
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NEW SUBSCRIBERS ONLY 


30 issues for $35! 
(regularly $3 the year) 


offer limited to 
June |, 1958 — August |, 1958 
check with order 


use coupon below 


| am a NEW subscriber 
Here's my $5 for 30 issues 


THE AMERICAN ORGANIST 
280 Broadway 
Staten Island 10. New York 


NAME 


STREET ADDRESS 


CITY 7 "ZONE STATE 
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NEXT MONTH IN TAO 


THE AMERICAN ORGANIST takes pleasure in 
announcing staff coverage of the national con- 
vention of the American Guild of Organists, held 
in Houston, Texas, June 23-27, 1958. The TAO re- 
porting staff will comment upon all recitals, and 
will cover all other events. 

This will be a busy summer for TAO. The last 
week of August, this magazine's editor will go to 
Ottawa, to cover the national convention of the 
Canadian College of Organists. This coverage will 
appear in the October issue of TAO. 

In addition, several new features, a number of 
highly significant articles, and article-series are 
now scheduled to begin in early fall issues. As 
usual, TAO invites your comments and reactions, 
and TAO hopes you will enjoy the plans already 
made, and being made, for its iad. 





MIRROSONIC'S "PLEASANT" HEADACHE 


Word has reached TAO from Mirrosonic Records, Ltd. 
that the demand for "The First International Congress of 
Organists" recordings has been so overwhelming that the 
= is literally swamped with orders for the first three 
volumes. 


Due to this response, far beyond wildest expectations, 
the company has been forced to delay the release of 
volumes 4, 5 and 6. However, these volumes are now 
in production and will be forthcoming in late July, Aug- 
ust and September. 


Orders for the delayed volumes, as well as for those al- 
ready released, are being accepted (see advertisement 
elsewhere in this issue.) 


The special offer to T A O readers, of $7.95 for volumes 
ordered individually, continues in effect for all mail orders. 
Subscription price for all six abums remains at $42.75. 
All orders are shipped postage prepaid, and are duty 
free in Canada. Those who live in the greater New 
York City area know that records, like everything else, 
require the addition of the inevitable 3°%/, City Sales Tax. 


MICROFILM EDITION OF TAO 


More and more libraries, especially, are taking advantage 
of the ease in handling, maintenance and storage of micro- 
filmed books, periodicals and other materials. 

THE AMERICAN ORGANIST has been available on 
microfilm since 1950. Each roll of positive microfilm con- 
stitutes a volume of this magazine, with index. Subscribers 
are urged to avail themselves of this splendid opportunity 
to keep a permanent record without the space-consuming 
obstacle of the magazines themselves. 

The cost of this service—which is unbelievably low— 
makes it a must for ail persons for whom permanence is 
of value. TAO on microfilm is available to subscribers 
only. Complete information on this service may be secured 
by addressing a card or letter to UNIVERSITY MICRO- 
FILMS, 313 North Front Street, Ann Arbor, Michigan. 
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The Honorable Dr. Adrian Hartog, consul of the Netherlands in 
Los Angeles, left, and Dr. Leslie P. Spelman, shown in the office 
of The Netherlands Consul, looking at the manuscript of an organ 
work by Andries de Braal. A portrait of Queen Juliana of the 

Netherlands is above them. 


Dr. Leslie P. Spelman, director of the Redlands Uni- 
versity School of Music, presented a recital of Netherlands 
organ music in Immanuel Presbyterian Church on Wil- 
shire Boulevard, Los Angeles May 23, sponsored by the 
Honorable Dr. Adrian Hartog, consul of the Netherlands 
in Los Angeles. The Dutch music was collected by Dr. 
Spelman in the summer of 1957 in a tour of the Nether- 
lands where he visited several composers and consulted 
with them about their work. Some of this Dutch music 
was given first American performances by Dr. Spelman in 
a recital at the University of Redland February 16. 

Featured on the performance in Los Angeles was the 
local premiere of the Concerto for Organ and Brass by 
Marius Monnikendam, in which Dr. Spelman was assisted 
by the University of Redlands Brass Quartet. 

Netherlanders from Los Angeles and the vicinity joined 
lustily in the singing of several Dutch Psalms and in “Wil- 
heimus Van Nassouwen," the national anthem of the 
Netherlands. © 

Dr. Spelman's recital pieces were as follows: ‘Fantasie 
in A minor," Sweelinck; Chorale-Prelude on "Sacred Head" 
and "O Lamb of God," Zwart; Sonata da Chiesa,"’ An- 
driessen; ‘Fugue in D minor," de Braal; ‘Four Inventions,” 
de Klerk; "Psalm 77,"" Kee; "Toccata," Monnikendam; 
Choral and Trio on "O Jesus Sweet,"" Hoogewoud; and 
"Concerto in D Major" for organ and brass, Monnikendam. 
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Editorially Yours 
On Being Fashionable 


For the 20th century com- 

poser, the word "romantic," above and beyond all others, 

anathema. It might even be stated that both the com- 

poser and performer of so-called romantic music today is, 
to say the least, unfashionable. 

However, in the realm of organ composition and per- 
formance the interpretation and meaning of the word 
“romantic” is not quite the same as for almost any other 

musical expression. The atonalists—the poly- 
tonalists—the abstractionists—such composers are con- 
derably more evident in fields of music 

e is by many rather than by a single player. 

While these complex, ‘'mentalized’ (| purposely veer 
sway from the word "intellectualized'’) writers can be found 

terature for the solo piano and to some extent for 
ce with piano accompaniment, these idioms 


medium of 


in which perform- 





dio are 

dered by many to be most successful for groups of 

performers such as the chamber and symphony orchestra 
me extent the chorus. 

But let arrow discussion to the organ, as a solo instru- 

nent. Two hands and two feet must accomplish the per 
nance result, and in a basically mechanized medium of 
expression. It possible have three colors sounding 

nultaneously for short periods: but the larger share o 

e time ound will be one of sameness, so to speal 

tter the ness or thickness or design of registra- 

Th vK musical sound possible in organ registra 
t é er periods of time at least—simply do not 

themselves very lovingly to the most ad ed kind 
me t as noted today the mpno 
example 
t to say that composition for the organ cannot 
é nnot be advanced, cannot explore new c b 
es But | do # + means that composers for the oraar 
t be extraordinarily wise and careful, that they must 
the trument thoroughly, both for its ur Oe 50 
! e ts well-defined restriction 
rc und for highly dissonantly constructed chord 
Ture re far more harsh and trident than mney miant 
hestration where dissonance may be ‘'di 
ited ft me degree by adroit instrumentatic 3 de 

é tf ble to extensive amount on the organ. Per 

yos here ne way extreme dissonance may have it 

€ ttened: lighter, clearer, thinner registratic ca 

But let us return to musical fashions. If, as it is alleged 

yintic mu considered unfashionable, this is a con- 
jem which eminently unfair if all music by com- 

er his general and somewhat loosely termed idiom 
wre censured in blanket manner. 

Who but the snobbish, the pseudo-intellectual could 
wish to brush aside the oraan literature of Brahms, Men- 
de f Rheinberger, Guilmant—and some others | could 
name—in its entiretv? Such an action would be as stupid 
as it would be ludicrous. The posthumous works of 
Brahms (! suppose some will argue this composer is not 
technically ‘“romantic'') are beautiful. The sonatas of 


Medelssohn, Guilmant, et al, now scorned by most or 
ganists, unfortunately, are well-composed music and de 
serve 4 place in the service and recital repertoire. 
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Organists who refuse to program music of the romantic 
school are disrespectful to the full historical picture of 
organ liteurature. | am inclined to go along with an ac- 
quaintance who not long ago said to me: “Organists are 
cowards. They are mortally afraid of adverse criticism 
from those few snobs who scorn romanticism in music. 
If organists were more realistic in their thinking—more 
eager to stand up to personal conviction—the organ recital 
would benefit immeasurably in popular appeal, and with- 
out the slightest loss in integrity or prestige." You know, 
this person may have quite a point here. If memory 
serves me correctly, Alexander Schreiner is the only major 
recitalist programming a Mendelssohn sonata in a major 
New York recital in the past three seasons. If | am in 
error, | hope some one will correct me. 


This case in point, | shall wager, gained him many 
friends, along with the customary snide remarks from the 
“eternal sophomores" always in evidence at recitals. So 
far as | can determine, these sophomores—of all ages, 
sexes and mental capabilities—attend recitals with the 
sole purpose of sneering at and castigating all things heard 
which do not happen to be within their personal areas of 
acceptance. Such areas, it goes without saying, have abso- 
lutely nothing to do actually with musical worth, perfor- 
mance capabilities or much of anything else. They are 
merely self-imposed ‘'standards'' which are immediately 
embarrassable upon scrutiny. This segment of recital au- 
diences—in New York or anywhere else—have no im- 
portance whatsoever and can be brushed aside without 
thought or qualm. They simply are not worth bothering 
about. 

Fashionable or unfashionable music actually has little 
or nothing to do with any period of composition. Rather, 
it seems to me, the basis for such appellation must neces- 
arily be: is it really good music, well designed and con- 
tructed, and with something intelligent, intelligible, and 
worthwhile to say? 





Let us have done with superficial and meaningless foun- 
dations for judgment in musical composition. Let com- 
positional integrity and beauty [if | may include this 
much abused word) be criteria. And beyond this, let us 
have organ music of all periods and ages in service and 
recital. Commentaries and ideas from the constituency 
will be welcomed. 





* 
* 
* * 
* * 





Z es , 
“J. sarpygs 0 


REPRINTS ANNOUNCEMENT 


In response to the heavy demand, TAO is happy to an- 
nounce the availability of a limited number of reprints of 
the article "The Rebuilding of Old Organs," by A. Douglas 
Wauchope, which appeared in the May 1958 issue. 


Reprints are available without charge to any sending a 


self-addressed stamped envelope to THE AMERICAN 
ORGANIST, 280 Broadway, Staten Island 10, New York. 
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The CHARLES W. McMANIS Company 





“Yes, Gio Ahead 
with (he Plans for 


Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 4, KANSAS 











CLAIRE COCI 


Studio of Organ 


Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


175 West 72nd Street. New York 23. N. Y. 
TRafalgar 4-0422 











KEATES 


ORGAN COMPANY 


LUCAN, ONTARIO, Canada LIMITED 








Church Organ Company 


ORGAN BUILDERS 
REBUILDING REPAIRS 
we 
Specializing in Pipe Organ Service in the Eastern States 
18 Walton Street Telephone 
Nixon, N. J. KI Imer 5-4150 


MA!NTENANCE 











CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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our New Church” 


Mr. Architect — 
the time to bring 
in the Pipe Organ 
Expert is NOW! 


.. organ placement and 


satisfactory acoustical conditions 
should be a MUST. You, the 
organist, can be of great 
assistance — insist on early 
conferences with an organ builder. 
MOLLER'’S Engineering 
Department and sales technicians 


welcome this opportunity. 


Renowned for Pipe Organs Since 1875 


OMOMLR 


HAGERSTOWN, MARYLAND 


MFMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 
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Stoplists 


SCHLICKER ORGAN COMPANY, INC. 


Buffalo, New York 

KRAMER CHAPEL 

Concordia Senior College 

Fort Wayne, Indiana 

ecration: March 9, 1958 
Recitalist: Donald Ingram 
Herbert Nuechterlein 
Ranks—53. Stops—35. E 


halme 


Trem 
POSITIV 

puintadena 8, 6! pipe 
Rohrfléte 4°, 61 pipes 
Principal 2', 61 pipes 
Klein-Nasat, | 1/3', 61 pipes 
Sifflote | él pipes 

Scharf, 3-4r, 232 pipes 
Krummhorn 8’, 61 pipes 
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Regal 47, 6! pipes 
Tremolc 

Couplers 10: 

Ped G. S. P 

Gt.: S-16-8-4. P 

Sw.: S-16-4 

Po.: S. 

Combons 26: P-4. G-4. S-6. Po-4. Tutti-8. 
Cancels |: Genera 
Crescendos 2: S. Register 
Reversibles 2: GP. Sfz. 
Blower: 2 h/p Orgoblo. 


DONALD INGRAM 
Partita on "Jesu, priceless treasure Bach 
Prelude and Fugue in Buxtehude 
Chorale Prelude—If thou but suffer God 
to guide thee Bach 
Fantaisie (K.608) Mozart 


PAUL J. BUNJES 


On May 30, a dedicatory organ and choral 
vespers was given in Kramer Chapel, with 
two performances, one at 5 p.m. and the 
ther at 8 p.m., to accommodate the crowds 
Following s thi 
The Prelude 
Praeludium in D minor 
The Versicles 


service, in full: 


Pachelbel 
Lutheran Hymnal 


The Psalmody 
Psalm 99: Jubilate Deo omnis 
terrum 
The Lection 
The Responsery 
And there appeared unto the Apostle 
cloven tongues Tone Vi, setting by 
Bunjes 


Peeters 


Organ and Choral Selections 
Prelude in E Flat Bach 
© how amiable are Thy 
tabernacles Vaughan Williams 
Prelude on Rhosymedre Vaughan Williams 
Sing praise to our glorious Lord Schitz 
Last words of David Thompson 
Rondeau Purcell 
Psalm 150 Bender 
Fugue in E Flat Bach 
The Hymn 
The Voluntary 
Cantabile Franck 
The Canticle 
The Lamb that was slain (Cantata 21) Bach 
The Magnificat Arnold 
The Agnus Dei arr. Lenel 
The Lord's Prayer (chanted by congregation 
and choirs) 
The Salutation 
The Collect 
The Benedicamus 
The Benediction 
The Choral Prayer 
Now rest beneath night's shadows Bach 
The Postlude 
Trumpet Tune in C Purcell 


The Liturgist: Prof. Robert Schnabel, Ph. D. 

The Guest Organist: Prof. Paul Bunjes, M. Mus. 

The Choirmaster: Prof. Herbert Nuechterlein, 
M. Mus. 

The Choral Organizations: Concordia Senior Col- 
lege Choir; Concordia Cantata Singers 


On the evening of May 31, the Dedicatory 
Vespers was held. Again, the service is given 
f 
: 


The Prelude 
Prelude in A Major Bach 
The Hymn 
The Versicles 
The Lection 
The Responsory 
And there appeared unto the Apostles 
cloven tongues Formulary Tone YI, 
setting by Bunjes 


Lutheran Hymnal 


Music and Dramatic Selections 
Prelude and Fugue in G minor Buxtehude 
Truth in the inward parts Luecke 
Immortal, invisible arr. Cassler 
Variations on Mein junges Leben hat 
ein End Sweelinck 
Solomon's Dedicatory Prayer | Kings 
Choral in A minor Franck 
The Voluntary 
Air and Musette Handel 
The Nunc dimittis Arnold 
The Kyrie 
The Lord's Prayer 
The Salutation 
The Collect 
The Benedicamus 
The Benediction 
The Choral Prayer 
Thousand times | think of Thee Bach 
The Postlude 
Fugue in A Major Bach 


The Liturgist: Prof. Walter Bartling, M. A., 
S. 3. Of, 

The Guest Organist: Prof. Paul Bunjes, M. Mus. 
The Speech Choir: Concordia Senior College 
Drama Society 

The Choirmaster: Prof. Herbert Neuchterlein, 
M. us. 

The Choral Orangization: Concordia Senior Col- 
lege Choir 


SCHLICKER ORGAN COMPANY, INC. 
Buffalo, New York 

AUDITORIUM 

Concordia Senior College 

Fort Wayne, Indiana 

Installed: August 1957. 

Voices—9?. Ranks—IIl. Extensions—4. Bor 
rows—!7. 63mm. windpressure. Pipes—659. 


PEDAL 


Untersatz 16’ 
Principal 8 
Gedeckt 8' 
Salicional 8' 
Octave 4' 
Quintadena 4' 
Rohrflote 2 
(Rauschquinte, 2r, PF) 
Fagott 16’ 
Fagott 8' 
Fagott 4 
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GREAT 

Principal 8' 
Gedeckt 8' 
Salicional 8' 
Octave 4' 
Quintadena 4' 
(Nasat 2 2/3', PF) 
Rohrfléte 2' 

(Tierce | 3/5', PF) 
Mixture, 2-3r 
Fagott 8 

Fagott 4' 

POSITIV 

Salicional 8 
Quintadena 8 
Rohrflote 4 
Octavin 2 
Quintadena 2’ 
(Tierce | 3/5', PF) 
{Larigot | 1/3', PF) 
Sifflote |’ 

Tremolo 

Combons: Two free pistons, and 
adjustable at console 


release 
pistor 


SUMMARY OF PIPES 


Untersatz 16,’ 12 pipes 
Principal 8', 12 pipes 
Gedeckt 8’, 61 pipes 
Salicional 8', 73 pipe 
Octave 4', 61 pipes 
Quintadena 4', 61 pipe 
Rohrfléte 2', 61 pipes 
(Tierce | 3/5', 54 pipes, PF) 
{Larigot | 1/3’, 54 pipes, PF) 
Mixture, 2-3r, 146 pipes 
Fagott 16’, 73 pipes 


The following information has been supplied 
TAO by the Schlicker Organ Company. 

The entire campus of the New Concordia 
Senior College in Fort Wayne, Indiana is 
the design of Eero Saarinen and Associates 
Bloomfield Hills, Michigan. 

Kramer Chapel is located on the highest 
point of the campus. The organ and choir 
are located in the gallery, with the organ 
being free-standing in front of the west wall. 
The design of the organ was by Herman 
Schlicker, who worked in cooperation with 
Mr. Saarinen. The stoplist was drawn up by 
Dean Carl Halter and Professor Paul Bunjes 
in cooperation with Mr. Schlicker. 

The acoustics of the chapel are ideal under 
all conditions, for speaking, singing, and the 
organ. There is an excellent reverberation 
period, whether the chapel be empty or full. 
However, even when the chapel is empty, in 
the most involved polyphonic playing or in 
very connected playing, the sound of the 
organ is always clean and clear, in all parts 
of the room. 

The seating capacity is 640, and can be 
augmented to 700. The roof forms the side 
walls as well, so that either end of the chapel 
has triangular-shaped walls. The building rises 
to a height of 86 feet, and the adjacent 
106 feet. 


The two manual and peda! semi-portable 
organ built by the Schlicker firm is in the 
auditorium on the campus. The acoustic of 
this room is very dry, and not too favorable 
to organ music. 

This organ was used for chapel services 
before the completion of the chapel and its 
organ. This instrument will now be used for 
chamber performances and for practice. The 
entire organ is mounted on one platform 
and can easily be rolled on and off the stage. 

The console is detached, and mounted on 
a separate platform. Two stops are prepared 
for only at this time. As in all organs of 
this type which the Schlicker firm builds, the 
resources are those of a small straight organ 
chorus, rather than being basically 8-foot 
registers. 
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STUDIO ORGAN OF BENN AND DON 
GIBSON 
Winfield, Kansas 


Quite some time ago the Gibson twins, 
pictured here at the console of the organ ir 
their studio at the residence of their parent: 
the Richard Gibsons, in Winfield, sent TAO 
@ newspaper article and other material at 
tendant to the finishing of their organ build 
ing project. We quote first from the pam 


phlet which the boys got out. 


7 | 











In 1931, the M. P. Maller Co. installed a 
six-rank tubular-pneumatic organ in St. Paul's 
African Methodist Episcopal Church in Wich- 
ita [Kansas]. This organ was converted to 
electro-pneumatic action and a new console 
was added around 1950 by John McClellan, 
a Wichita organ repairman and builder. In 
1956 the congregation moved to a new build- 
ing with a larger organ and the pipes and 
chests were moved and stored temporarily. 
The console was used again for the new 
organ. 

We bought the pipes and chests from Mr. 
McClellan in August, 1956, and assembled 
the other basic parts of the organ from far 
and wide, the blower coming from St. Peter, 
Minnesota; manuals from Springfield, Mis- 
souri; pedalboard from the College of Em- 
poria in Emporia, Kansas; and stop tablets 
from St. John's Episcopal Church in Wichita. 
Other parts have been purchased new. 

After hauling the basic parts of the organ 
from Wichita in several truck and car loads, 
the organ was stored until the studio could 
be completed. In October 1956, the first 
work on the organ began. Since then, we 
have worked sporadically on the project, ac- 
complishing the most during school vaca- 
tions. Many weekends and evenings were 
spent on it; however, several weeks and 
months saw the project lay idle. 

For the most part, we have worked by a 
trial and error method with some help being 
given by Mr. McClellan. Unfortunately, no 
books or blueprints are offered to be of help 
in assembling an organ and consequently 
many times we have torn out segments of our 
work and started over again. 

Credits go to M. P. Maller, Inc. for pipes, 
chests, blower, manuals, and pedal board; 
W. H. Reisner Mfg. Co. and Klann Organ 
Supply Co. for switches, stop tablets, relay 
magnets, and engraving; 

Seorge Holwick for console woodwork; 
Roland Halverstadt and Clyde Webber for 
the studio. 

Special credits go to our father and 
mother, Dr. and Mrs. Richard Gibson, for 
having the studio built and furnished. They 


were quite agreeable to financing this if we 
would ever save enough money to buy an 
organ—little did we think that someday 
we'd really have one! 

Our grandmother, Mrs. P. W. Gibson, who 
aided us greatly financially in making repairs 
and buying supplies for the organ. 

The several people who have aided us by 
advice, loans of tools, and labor. 

Our former organ instructor, Dr. Cora 
Conn Redic, for having an immense amount 
of interest and pride in our organ. 

Though the organ is in good playing con- 
dition now, it is likely that the project will 
never be finished in our minds for there is 
always something we feel can be changed or 


added. 
THE ORGAN 
w, 32 pipes (12 to be 


61 pipe 
6! pipe 


Bourdon 16 added} 
Diapason 8, m 
Gedeckt 8’, w 
Dulciana 8, m, 49 pipe 
Sa nal 8, m, 49 pipe 
Or en Flute 4 Ww 


PEDAL 


6l pipe 


16 

15 
Pedal 8 
Pedal 8' & 4 


Great 16-8-4 

to Great 16-8-4 
SWELL 
Flute Dolce 8 
Salicional 8 
Celeste 8' 
Flute Harmonique 8 
Swell to Swell 16-8-4 
Tremulant (affects 
CHOIR 
Plays Swell to Choir 8 
Combons: P-3. G-4. S-4. Tutti-4 
Cancels: General 
Crescendos: One for entire 
Reversibles: Sforzand 


entire 


organ. Register 


ontrolled by a 
ated behind the 
hades are or 


connectior 


% mbinati« r é TK n 
etter board mechanism 
hinged music rack. Swe 
trolled by direct mechanica 
Specifications which the 

luded the 
@ descriptior 


The ‘Laymen's 
Gibson published 
of 313 pipes, along witt 
tonal characteristics of the various pipe 

The February 4, 1958 edit f the Wir 
field Daily Cc arried a story and ¢ 
ture about the boy's project from wk TAO 


quotes 


total 
f the 
ranks 


twins 


irier 
excerpts. 


An unusual and outstanding project has 
been completed by two Winfield men, the 
18-year-old identical Gibson twins, Don and 
Benn. Within the past few days they have 
completed the rebuilding of a three-manual 
Pipe organ. 

That wood frame building which for years 
housed the family car, is now a music studio. 
It is little changed in appearance on the 
outside but on the inside the transformation 
is almost unbelievable. 

Now they have an excellent practice studio 
which they will be using a lot during the 
next three years while attending Southwest- 
ern. Both are studying organ under Garth 
Peacock. 

Don is an organ major and organist at the 
First Church of Christ Scientist. Benn hasn't 
decided on a music major yet. He is substi- 
tute organist at Grace Episcopal Church and 
youth and substitute organist at the First 
Presbyterian Church. 
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TH. FROBENIUS & CO. 
Lyngby and Copenhagen, Denmark 
Sankt Jakobs Kirke 
Copenhagen, Denmark 

rgan built 1953 
PEDAL 


Subba 


2ga 


HOVEDVAERK 


RYGPOSITIV 


Jar 


3 


BRYSTVAERK 


the Reader 

versus - pneumat S 

actior rgan, TAO presents below 
fr a statement published 1955 

by Danish firm of organ builders, Th. 
Frobenius & Co. Orgelbyggeri, and sent TAO 
( ( 


the 


ate Ziman Unase. 
The tatement followed by a representa 
f ar rgan built by th tirm 

art of building orgar 
modern time: it tend 
itions provided by the 

progress 

a rgan was followed by 

and a t t new techr 
were adaded 


Ther tne ele 


jeneral piston 

pedal, et 
wed the neumatic and the 
further elab 
e and pipe 
trical orgar 


We are convinced that the organplayer 
having once realized the artistic possibilities 
secured through the mechanical organ—the 
vital and acute performance, the beautiful 

ind and individuality of the stops—will al- 
ways favor this kind of instrument. It is true 
that some parts of the organ literature will 

t get an adequate performance on the 
mechanical organ; but this sacrifice is worth 
while considering, because the main part of 
the most valuable music for the organ will 

The pipe : ind absolutely true to style and character. 

big holes ir Of course, we have lots of problems to 

and j cks. By th ome of a more ‘spiritual’ nature. It 

pipes will duce important gives great satisfaction to build instruments 

and non-harm and the attack n which the huge classical literature is 
e and characterist But is should brought forth in accordance with the great- 
ed that the pipes est traditions. But we would feel a so-to-speak 
sit confirmation of our principles and 
cerning our work, if the young 
inspiration the 


face 


without nicks re 


extremely ve way of voicing existential 
has to learn patiently the very re thoughts cor 


nditions of intonat required by realize the 


fers them. 


would 
organ 


mposer 
mechanica 
All these diff ties forced on the orgar In presenting the excerpt above, TAO in 
way implies any favoritism of one mode of 
organ building over any other. The desire is 
and the nly to offer information to readers about 
k why we ne method used by and commented upon 
European builder. The 
readers an idea of a 
created by this 


rgan will turn out 
fu niy when the des 


builder mean that the 

. iar 
Top 
as 


# the 
ations of the 
nthesis. If y 
build al instruments, the answer—ir by a 
rtest form—will be that this method gives toplist 


ontemporary 
below gives 
large instrument 


T acnieve 


y we gladly take 


artisti relatively 
j 


the trouble. builcer 


IN OUR OPINION ... 


TAO their and 


evaluations on the performance scene, on books, choral and organ 


mething 


staff writers report to you own reactions 


music, and on recordings. 


REVIEWS 


alt the opening and closing sections of this 
work were dragged unduly. 

In the Langlais, Mr. Ash seemed suddenly 

come into his own, and we were treated 

virtuoso playing with drive, purpose and 
ntensity, plus a dynamic and _ resourceful 
ise of this vast instrument. 

If truth were known, it is my 
the performer was considerably nervous, and 
that this nervousness was evident. | shall 
>k forward to hearing this player again for 
he has considerable potentialities. 


R. B. 


RECITALS 
AND 
CONCERTS 


Thomas Church, 


guess that 


HAROLD ASH, St. New York, 
March 31. 
When in the hour of utmost need 
Toccata and Fugue in F Major 
Sonate I! 
Fantasy in F minor, K. 608 
Hymne d'actions de graces ‘'Te Deum'' 
Langlais 
Mr. Ash has not before 
in New York City. He 
organist and choirmaster of Westmoreland 
Congregational Church in Washington, D.C 
The opening Bach chorale prelude and the 
losed this program 
The F Major 
F ique 


believe 


Bach 
Bach 
Hindemith 
Mozart 


JOHN HAMILTON, Perkins Chapel, Southern 
Methodist University, Dallas, Texas, March 18 
Harpsichord 
Birds Calling, Two Rigaudons, 
Rameau 
Bach 


Allemande, 
Musette en Rondeau, and Tambourin 
Toccata in C minor 
Bagpipes and Chromatic Invention 
(from the Mikrokosmos) 
Three Sonatas 
F minor (K.239) 
C Major (K.132) 
C Major (K.133) 


To my knowledge 


played a maior recita 
Bartok 
Scarlatti 


Langlais Te Deum which 
were by far the finest portions 
Toccata, and played 
suffered slightly from an over-balanced peda 


ne and f contrapuntal struc 
f 


Organ 
L. Couperin 
F. Couperin 


Chaconne 
Elevation (Mass for Convents) 
Offertory (Mass for Parish Use) F. Couperin 
Two Chorale Preludes Brahms 
Blessed ye, who live in faith unswerving 
O God, Thou faithful God 
Naiades 
Ballet of the Unhatched Chicks in 
the Shells 
Rhumba 


Hamilton was presented in a 
ovement, by : f harpsichord and organ 
Texas Chapter AGO. The 
te which opened concluded with the fam 
Tambourin, founded on a drone-bass. 
e of Perkins Chapel for musi 
ntimate nature proved most fortunate 
H 


infrequently 


mezzo torte orgar 


Vierne 


Moussorgsky 
Elmore 


unique 


literature 


movement haa 
t pauses for 
nterr ipted the 


rst F © clavecin 


amilton prefaced his performance witt 

formative but brief remarks con erning the 
harpsichord, its nstruction, and its reper 
A sensitive reading of the dramatic Bach 
ccata left little doubt as to the tremend 
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ous facility, stylistic precepts, and musical 
integrity which are identified with this artist. 

Works of Bartok and two sets of Scarlatti 
sonatas exploited fully the possibilities of 
the instrument, a large John Challis, which 
fascinated a capacity audience. 

The organ group of Couperin, Brahms, in 
addition to an effective shortened version of 
Vierne's Naiades, although adequately pre- 
pared, lacked registrations suitable to the 
musical styles. This was especially apparent 
in the Couperin selections. An Aeolian- 
Skinner (3-34) proved quite adequate as a 
vehicle for Hamilton's transcription of Mous- 
sorgsky, and for Elmore's Rhumba. The 
Rhumba, in effect a stellar rhythmic study, 
actually demands of the organ certain or- 
chestral effects unassociated with that 
medium. 

Additional pieces played as encores in- 
cluded two standard works of Sebastian Bach. 

Alexander Boggs Ryan 


LEONARD RAVER, with the Chamber Brass Play- 
ers, Maurice Peress, director, in a_ Festival 
Concert of Music for Organ and Brasses, Saint 
Thomas Church, New York, April 28. 
Sonata pian e forte Giovanni Gabrieli 
Sinfonia avanti La Serenete (for 

two trumpets and organ) 

Giovanni Antonio Perti 

*Introduction and Chorale Louie White, 1958 
Conducted by the composer 
Canzone 4 8 iovanni 
**Sonata for organ and brasses 

Daniel Pinkham, 1946 
"Christ ist erstanden" 


Gabrieli 


Chorale Concertato on 
Turmchoral, 1513 
Chorale Prelude by Heinrich Bach 
Harmonization by Samuel Scheidt 
Chorale Prelude by Johann C. F. 
Harmonization by J. S. Bach 
Chorale Prelude by J. S. Bach 

***Three Processionals for organ and brass 
quintet Roger Goeb, 1951 

Conducted by the composer 
*World premiere 
**First concert performance 
***First concert performance in New York 
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most ( 
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Leonard Raver. Organ and five brasses made 
an exciting mbination. The intr 
auction harm nically a bit 
Sowerby, chordally 
in a style individua 


inpleasant. 


Chorale was written for 
istening ¢ 
remini ent f 
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nant perhaps 
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The Ch 

nterestinaly 
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rale portion was of the most 
contrived piece + 
a long time and was a rea 


writing | 


joy te hear. Although White's idiom is 
abundantly contemporary it is never caco- 
phonous. He writes with strength, character, 
motion and craftsmanship. 

There was complete rapport and balance 
between organ and brasses for a performance 
of high order. 

The Pinkham Sonata is in three move- 
ments—Intrada, in fanfare style: Aria: and 
Finale. The first movement had vitality but 
gave to this listener a somewhat spotty, 
bunched" effect. The Aria had _ flowing 
lyricism and was very well written for the 
organ and four brasses. The Finale’s organ 
opening was strongly reminiscent of a de 
vice in a Hindemith organ sonata for a 
moment, and was again heard in the brasses 
toward the end of the movement—a move 
ment which proceeded in swift scherzo-like 
style, with great motion and driving rhythmic 
patterns to a considerable pre 
portion. 

A brass quartet pl 


climax of 


yed from a side balcony 
the first, third ar i j f the 
Chorale Concertat 

alternatina 
teresting bit of pr 

ceived well indeed 

again, Raver a rajan 
self in disciplined control of 


nstrument 


sections 


never ex.eeding s 

yet ever maintiir 
aesigned 
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TED ALAN WORTH, Calvary Presbyterian Church, 
San Francisco, California, April 14 

Concerto in F 

Ye Sweet Retreat 

Tambourin 

Air from Suite in D 
Prelude and Fugue in D 
Phantasie in F moll 

Prelude to La Damoiselle elue 


Handel 
Boyce 
Rameau 
Bach 
Bach 
Mozart 


Debussy-Christian 
Maleingreau 
Purvis 

Hebble 


Le Tumult au Praetoire 
Marche Grotesque 
Nave 


Toccata pour Grand Orgue Jongen 

Mr. Worth's recital was attended by quite 
a large audience. The word 
the artist was advertised) usually makes the 
concert-goer expect a performance of the 
highest quality both technically and musically. 
And especially ‘young arouses par 
ticular interest. But heard in this 
recital was anything but virtuosolike. 

Ted Worth is a gifted organist but he is 
being a His registrations 
of most of the larger pieces irate 
and convincing, but n the other hand, he 
seemed to forget the fact that organ playing 


virtuoso” (as 


virtuosi . 


what we 


far from virtuoso. 


were a¢ 


also requires s 

lf a simple D Major scale on the manual 
Bach ° Prelude) played with four 
wrong notes in it is something more 
than ust being nervous Most of the pieces 
were played in the same monotonous, tiring 
staccato which was anything but adequate for 
this church i 
pletely dead 

Among the moderr mp 


me technique 


lin the 


there 


whose acoustics are almost rr 
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Nave wa: very nice itis a e ? medium 
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Maleing 
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LAWRENCE MOE, Dedication of the Edmond 
O'Neill Memorial Organ, Alfred Hertz Memorial 
Hall of Music, University of California, Berkeley, 
April 26 
Paduana_ lachrimae 
Balletto del granduca 
Prelude, Fugue and Variation 
Two Chorale Preludes 
O wei selig ihr doch 
Herzlich tut mich erfreuen 
Partita (1958) 
Prelude and Fugue in G Major 
Trio-Sonata No. 3 
Concerto in G Major 


Sweelinck 
Sweelinck 
Franck 
Brahms 


Denny 
Bach 
Bach 
Bach 
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CLAIRE COCI, St. John's Presbyterian Church, 
Berkeley, California, April 27. 

Prelude and Fugue in A minor 
Nun komm der Heiden Heiland 
Concerto Grosso in D minor 
Landscape 

Primavera 

Prelude and Fugue No. | 
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The prelude rather romantic in texture and 
registration, whereas the fugue is more in a 
contemporary style which in certain passage 
feature atonalities. Alain's Ber 
piece which Claire C 

played grand style. Her registration wa 
excellent and she really showed gretat affinity 

th kind f music 


rashing 


euse ) vely 


Langa ncantation was given its first west 

ast performance and certainly impressed 
the audience. It is a work which comes t 
fu fe in a large reverberant i 
Ste. Clothilde in Paris) unfortun 
ately not enough in evidence in St. John 
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aimost hurt the ear 
A Brahms chorale prelude, an excitingly 
dissonant toccata by Monnikendam and Lang 
lais’ Ep the encores which made 
this performance last almost two full hours. 
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MARILYN MASON, 
Cambridge, Massachusetts, 
Presto (Concerto V) 
Le Cucu 
Prelude and Fugue in D Major 
Trois Danses 
Joies 
Deuils (Danse funebre) 
Luttes 
Epilogue 
Two Hymn Preludes 
Greensleeves 
Brother James’ Air 
Suite for Organ (1957) 
First performance in 
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April 
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literature, she was well advised tc 
arrange her program at Kresge in this man 
ner since, as we are told, this hall was built 
primarily as a lecture room, and only in 
dentally for musical programs. 

When it comes to the organ music of the 
twentieth century, the organ at Kresge seems 
at its best. This music is orchestral or color 
music, and when each color is projected un- 
mixed and with clarity, the music comes off. 

Frequent changes in the palette are indi 
ated, and the individual timbres can be 
savored and enjoyed. There is little need for 
powerful ensemble effects. 

Marilyn Mason's verbal presentations of 
the pieces of Alain and Langlais were wel 

>me, since they were given with grace and 
brevity, and helped in the enjoyment and 
inderstanding of the music. It is difficult 
for this listener, however, to feel that much 
of the music by French contemporaries is a 
vast improvement over that of their nine- 
teenth century predecessors. Much of it 
seems discursive and sometimes dull. 

The pieces of Alain, which Miss Mason ex- 
plained to be ‘'ballet’’ in type, became 
tiresome in the long run, and the only re- 
markable feature of the Epilogue of Langlais 
was the tremendous demand made upon the 
pedal virtuosity of the performer. 

This piece, the final movement of a suite 

f eight pieces—'Hommage 8 Frescobaldi''— 
s for pedals alone. This fact was not stated 
on the program, although it appears in the 
subtitle of the piece, and the three- and 
ccasionally four-part harmonies produced by 
nly two feet might well have left the listener 
n doubt at moments whether both hands and 
were not in action. The central fugatc 
section on a theme of Frescobaldi, with four 
entrances of the theme, a brief episode and 
a stretto, is truly spectacular. 

But Miss Mason did not make a spectacle 
Neither did she arrange her hair 
withdraw a handkerchief from a sleeve, make 
useless by-play with stops and pistons, nor 
give other visual evidence of the ‘'Look,:ma 
no hands!'' variety while playing with feet 
alone, as other performers have sometimes 
been known to do in similar instances. 

She played the Epilogue as a serious piece 
f music, with dignity and musicality, and 
Miss Mason's superiority—she 
the best sense of the term. 

f Searle Wright are 
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Mis Mason for her 2wn use is the 
t essay in organ composition by 
known orchestral composer. It 
though the lack of 
due in no way to any absence of experien 
r skill for the medium which, in a first com 
sosition for organ might almost be expected 


impact of this w 


but in an innate conventionality and lack of 
distinction of the composition itself. Only 
the Prayer seemed to lift the suite out of 
the ordinary, and this was hardly enough t 
make us feel that a significant contr buti r 
to organ literature had been made. 
works of the program 
mildly especially the Cucu by 
Ker the flutes of the organ im 
parted the kind of imitative charm demanded 
the D Major Prelude, ar 
was chosen and maintained, 
portion between the _ initial 
entral alla breve and the 
properly regulated, a thing which is indeed 
rare from those who do not understand 
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The fugue was fast but clear, and again 


a striking but non-exhibitionistic virtuosity 
was in evidence. This fugue, along with the 


Toccata in F, is frequently used by contem 
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porary players to impress an audience by 
speed of execution. The tempi adopted are 
probably far in excess of Bach's intention 
and do not seem to be those indicated by 
the time signatures. 

It would be a pleasure to hear occasionally 
a rather slow, methodical—and no doubt 
dull—performance of these masterpieces, but 
one which would bring out their inherent 
grandeur. The temptation is hard to resist, 
however, for those who possess the requisite 
technique, to toss them off at a breath-taking 
speed. 

As to Miss performance of the 
fugue, one can only say that it was exact and 
meticulous, and full of high spirits. We think 
she would do well to reconsider the tempo, 
and to bring this wonderful composition 
solidity and organistic dignity. Played rapid 
ly, a small registration must be used. Played 
more slowly, a greater expanse of sound can 
be given, such as would be appropriate in 
a reverberant space. From its present posi- 
tion as a ‘‘concert-hall piece" it would then 
become a part of the large body of literature 
and its musical rather than its virtuosic quali- 
ties would be more in 

One can appreciate through such a con 
cert the high position which Marilyn Mason 
holds in the organ world. Subtle varieties of 
touch, sensitive but not fussy registration 
the projection of poise and competence, a 
becoming modesty, and above all a great 
musicality are in evidence. The music, not 
the personality, comes first, and thus the 
personality is enhanced and the accomplish- 
ment the more respected. Melville Smith 
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OXFORD we PRESS, 114 Fifth Ave., 


New York II, 
aod QUARTA, SATB, unaccom- 
(Creed and Gloria, 20 


Palestrina: 
panied, 16 pages, 60¢ 
pages, 70¢). 

Episcopal Churches will find this setting of 
the Missa Brevis, with text as it appears in 
the Book of Common Prayer, a fine addi- 
tion to their repertoire. Oxford has done a 
great service in publishing this fine Mass, 
with separate Creed and Gloria. The the 
matic basis is the familiar |5th-century chan- 
on ‘'L'Homme arme.'’ The work has been 
transposed a further semi-tone. One might 
take exception to the placement of the acci- 
dentals; however, a footnote reminds us that 
they are editorial suggestions. 

Douglas Guest: MISSA BREVIS, SSAATTBB, un- 
accompanied, 20 pages, 75¢. 

Written for the choir of Salisbury Cathe 
dral, this Missa Brevis has a freshness of 
quality which comes from a successful at- 
tempt to write in the early style and still 
come out with contemporary sounds. The 
use of double choir will limit its performance 
most places. 

Johann Michael Bach: | KNOW THAT MY RE- 
— LIVES, SATBB unaccompanied, 6 pages, 

A beautiful setting of the wonderful 
chorale ‘Christus, der ist mein Leben.’ Not 
difficult; this is well worth looking into for 
next Easter. 


ELKAN-VOGAL CO.,_ INC., 
Philadelphia 3, Pa. 


JULY 1958 


1716 Sansom St., 


W. Glen Darst: HIS POWER PROCLAIM, SATB 
accompanied, |! pages, 25¢; GOD IS OUR 
HOPE AND STRENGTH, SATB, accompanied, 1!2 
pages, 25¢. 

Here are two general anthems by a good 
which are not difficult, and might be 
useful for Thanksgiving. 

Joseph Roff: THY LOVE DECLARE, SAB, 
panied, 8 pages, 25¢. 

A three-part setting of a childish 1I8th 
century melody which should be anonymous! 
M. Cherubini—arr. by Roff: HEAR US HOLY 
JESUS, SA accompanied, 3 pages, 20¢. 

A beautiful tune which might make @ very 
good Christmas piece for junior choir, the 
alto part being ad lib. 

Palestrina—arr. Lundquist: LORD JESUS BY THY 
PASSION, SATB unaccompanied, 5 pages, 25¢. 

A short motet with a very sensitive text. It 
is not too difficult for choirs able to sing 
polyphonic music. 

John Leo Lewis: AWAKE, MY HEART, SATB, un- 
accompanied, 6 pages, 25¢. 

A short sudden changes from 
major to minor is a striking idea, especially 
with the contrast between and women < 


Not diffic it. 
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voices. 


East Kearney St., East 
publisher d 

and good mp 

published by th 

firm. Perhaps the need of some choir a 
for such rubbish as the arrangements of Sir 
John Goss' trite tunes, but we feel this pub 
lication must continue to help the ever rising 
standards of choral music throughout the 
country. Let us have more of your composers 


such as Robert Crandell and Searle Wright 


The latest selections from thi: 
not have the 


sition of former 


riginality 
material 


SUMMY-BIRCHARD PUBLISHING CO., 
Ave., Evanston, 
Joachim Scharfenberger and Peter Waring: AN- 
THEMS FOR THE CHRISTIAN YEAR, SATB, ac- 
companied, 133 pages, $2.25 (Originally pub- 
lished by C. C. Birchard & Co., Inc., 1957). 
collection of anthems for the 
with text and music of qood 
within the capabilities of 
the average volunteer choir. Compositions 
of the 5th, 16th and I7th centuries are in 
cluded. There are Tudor composers repre 
sented as well. 

The Choral Art edition of this publisher 
cludes some fine early polyphonic works a 
well as contemporary music. 


1834 Ridge 


Here is a, 
church year 
quality and still 


WORLD LIBRARY OF SACRED MUSIC, 1846 West- 
wood Ave., Cincinnati 14, Ohio. 
Henri Neal: MASS TO MARY THE QUEEN, unison 
choir and organ, 23 pages, voice parts 30¢, 
organ part $1.25. 
C. Alexander Peloquin: MISSA SANCTI BER- 
NANDI, SATB and organ, 22 pages, $1.!5. 
Michael Bowles: ST. PATRICK'S MASS, two 
voices and accompaniment, 20 pages, $1.25. 
Robert J. Schaeffer: MISSA PANGE LINGUA, 
SATB, and organ, 14 pages, $1.25. 

For Roman Catholic choirs this pu 
has put out splendid Masses 
them effective and not too difficu 
Peloquin Mass, on the other hand 
difficult 


some 


MUSIC FOR 
$1.50. 


from Palm 


O.F.M.: 
26 pages, 


The Rev. John DeDeo, 
HOLY WEEK, plainsong, 
The complete rubrics and musi 
Sunday to the Easter Vigil set tc 
Catholic choirmasters will most certainly wist 
to investigate the attractively printed mu 
available from this publisher. There are 
motets for Benediction and hymns for the 
various Seasons of the Liturgical Year. Als« 
a liturgical drama adapted from an original 
medieval play for Easter, the music for whict 
very simple. 


psalm tone 


C. F. PETERS CORP., 373 Fourth Ave., New 
York 6, N. Y. 
Bach: MOTET V—COME, JESUS, COME; double 
choirs and continuo, 46 pages, 90¢. 

Since 


Motet VI 


reviewing, a few issues ago, Bach's 
Peters tias come forward with No. 5 


Werner Neumann and Walter E. 
exalted manifestation of a sure 
surely produces 
Written in. six 


edited by 
Buszin. An 
faith and a firm conviction 
Bach's most intimate motet. 
ections and largely homophonic, descriptive 
polyphony is employed as well. | believe the 
use of harpsichord for the continuo would be 
most suitable for this 

Choral directors looking for works to per 
services of music should 
the new editions of Handel's 
Verdi's Te Deum and Stabat Mater, 
Te Deum and Bach's Magnificat 
Bach: MAY GOD SMILE ON YOU, 
TB and accompaniment, 5 pages, 30¢. 

A good edition with English text of the 
duet from the Wedding Cantata. Delightful 
vr easy to prepare in a short time 


work, 


investigate 
Psalm 112, 
Bruc kner 5 


form at 


duet for 


GALLEON PRESS, 94 Greenwich Ave., New York 
i, Wie ws 


Robert E. Allen: CHRIST THE LORD IS RISEN 
AGAIN, SATB unaccompanied, 3 pages, 20¢ 
An unacc 
‘ 12th century tune. It 
ntroit om Easter. 
ae E. Allen: PRAISE AND THANKS, 
accompanied, 10 pages, 25¢ 


ompanied hymn-anthem based on 
might make a good 
SATB 
A good arrangement of the chorus from 
Bach's Easter Oratoric 


Evan Copley: LET THY MERCY BE UPON US, 
SATB unaccompanied, 2 pages, 20¢ 


A short 


with some division to seven 


mpar ed Vv 
parts It is not 
difficult and uses an especially good text 
Paul E. Giasson: ALLELUIA! HE IS RISEN, 
SATB, organ, 6 pages, 20¢. 

An original 
for Easter 
Musically 
temporary idiom. 

Paul E. Giasson: IN EASTER LANDS, 
accompanied, 4 pages, 20¢. 

A useful junior choir piece for 
day. It is not difficu 
ds Sor ges & BRO., 
Rock, N. 

Joseph ety Clokey: MEN OF GOD, 
companied, || pages, 25¢. 

A general anthem suitable for ordinations 
he work has a good organ accompaniment 
and should not be too difficult for the volur 
*eer noir 

T. Frederick H. Candlyn: FANFARE FOR EAS- 
TER, SATB accompanied, 8 pages, 25¢. 

Charles Wesley's hymn text 
The performan¢ ir minutes 


Austin C. Lovelace: O THOU IN ALL THY 
MIGHT SO FAR, SATB unaccompanied, 4 pages, 
20¢. 
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Martin Tosca LORD MAKE US INSTRUMENTS 
OF THY PEACE, SATB unaccompanied, 4 pages 
|Novello). 
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pages, |8¢. 


unac- 


Th s a little gem fa 

festival of music 
Clarence and the late Dr 

held April 27, 1958 in The 

New York 


ten for the r 
Heler 
Siverdde 


Jack H. Ossewaarde: MAGNIFICAT AND NUNC 
DIMITTIS IN C MAJOR, SATB accompanied, !2 
pages, 30¢ 

Dedicated to the late Harold Friedel! and 
the choir of St. Barthe New 
York, Jack Ossewaarde has given a vigor 
etting of the Magnificat and a most refle 
Nunc dimittis. The « rgar 
ting As 
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tive setting of the 


accompaniment especially exc 
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Jack H. Ossewaarde: DRAW US IN THE SPIRITS 
TETHER, SATB unaccompanied, 3 pages, l6¢ 
Harold Friedell: DRAW US IN THE SPIRITS 


TETHER, SATB accompanied, 7 pages, 20¢ 
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Available from C. F 
New York 16, 


HINRICHSEN EDITION 
Peters Corp 373 Fourth Ave., 
i 


ORGAN AND CHORAL ASPECTS AND PRO- 
SPECTS With contributions by George Little, 
Charlies Peaker, W. Greenhouse Alit, Thomas 
Armstrong, George Dyson, Gordon Phillips, Wil- 
liam L. Sumner, C. H. Trevor, David McK 
Williams, Leo Sowerby, Leslie P. Spelman, and 
Franklin Zimmerman Foreword by John Dykes 
Bower Compiled and edited by Max Hinrich- 
sen 18! pages, 44 plate $5 
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MUSICAL OPINION 
London, E.C.1, England 
THE GROWTH OF ORGAN MUSIC An His- 
torical Survey, by Charles F. Waters: second 
edition, 1957; 72 pages; 75¢ 


26/27. Hatton Garden, 
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been 


care 


ary survey snould nave 


presented with greater 


AUGSBURG PUBLISHING HOUSE, 425 South 4 
St., Minneapolis 15, Minn. 

THE NEW SONG. A Guide to Modern Music 
for use in the Church Choir, by Leland B 
Sateren, 48 pages, 19 musical illustrations, $1.25 


f this manual is twotold 
t tate tr e easily recognizable 


haracterist n' music: and (2) t¢ 


ne purp 


al lanquage— 
ircn 
@ great need at 


6 mocern 


Prof. Sateren deta 
£ modern 


lustrations: 


LIVING AGE BOOKS, Meridian Books, New York 
A HANDBOOK OF CHRISTIAN THEOLOGY. Defi- 
nitive essays on Concepts and Movements of 
Thought in Contemporary Protestantism; edited 
by Marvin Halverson and Arthur Cohen; 380 
pages, paperback, $1.45 

Anyone 


mmitted + +} 


benefit fr 


Charles 
Van Bronkhorst 


INTERNATIONAL CONGRESS OF ORGANISTS, 
Vol. 3, Mirrosonic Records, Ltd., 513 East 84 
St.. New York 28, N. Y (See advertisement 
on another page for special offer to TAO 
readers) 

HAROLD DARKE, St. Michael's Church, Cornhill 
Fantasia and Fugue in G Major Parry 
Fugue, Chorale and Epilogue Howells 
A Fantasy Darke 
Sonata in G Major, Op. 28 Elgar 
ST JOHN'S COLLEGE CHOIR Cambridge, 
University, George Guest, conductor; Peter 
White, organist 

Agnus Dei (5-part Mass) 
How dear are Thy counsels 
Hear, O heavens 

Sonata da | 

real) 

Set me as a seal 


Byrd 
Crotch 
Humfrey 
(para organo con trompeta 
Lidon 
Walton 


Nunc dimitttis (Evening Service in 


a Rubbra 
They that put their trust Orr 


WESTMINSTER CATHEDRAL CHOIR, George 
Malcolm, organist-director. 
Excerpts from a Capitular High Mass (Feast 
of St. Martha) 
Kyrie and Gloria (Mass for Four Voices) Byrd 
Gradual: Specie tua (Plainsong) 
Alleluia, with responses: Adducenter regi 
Virgines (Plainsong) 
Diffusa est gratia Byrd 
Sanctus, Benedictus and Agnus Dei (Mass for 
Four Voices) Byrd 
Mirrosonic's third ICO volume is almost 
100% British, all the performers being Eng 
lish and most of the music likewise. Dr. Darke 
is organist and director at St. Michael's, so 
knows his instrument intimately; unfortunately 
this is not enough to overcome its tonal de- 
fects. I'm afraid | must agree with the late 
Gilman Chase (who reviewed this recital in 
September 1957 TAO) that the best part of 
this program is Dr. Darke’ musicianship. 
With the exception of the artist's own Fan 
tasy, and portions of Elgar's Sonata, the 
music is rather dull and uninteresting, the 
rgan tubby and mostly loud. Elgar suffers 
especially from the there being con- 
derable distortion sudden changes in 
dynamic levels. Such difficulties would be 
expected in any such on-the-spot recording 
project of this magnitude where time often 
prohibited adequate preparation. |'d_ still 
ke to hear Elgar's work on an instrument 
apable of providing the orchestral 
necessary for maximum effectiveness. 
St. John's Choir sings with excellent tone 
but exaggerated diction which dis 
effect. There are also 
badly over-balance the 
ng the blend completely. 
- ISIC find the Byrd Agnus 
ana the three contemporary English 
nteresting of the choral presen 
Peter White's 
Lidon Sonata is noteworthy not only for 
ts featured ‘'‘trompeta real,” but 
ean cut, accurate playing and brilliant 
ind. Recording of this entire pr 
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What an hear the 
hoir of Westminster Cathedral in music of 
the Roman Catholic Church! Equally interest 
ontrast in diction and tone quality. 
choir sings with a natural diction, but 
have a piercing, edgy’ quality t 

that alm D rs the li 
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blems in- 
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| am at the results 

date. It would be extremely 
read an ac nt of actual happenings a 
y occured during the recording of this 
centrated series of pr grams. I'm sure 
would fill a good sized book! Anyway, 
how our gratitude for a job well done 
»lumes 
| never be another 


purchasing the 
as they are released: there 
first ICO! 
Editor's Note: 
TAO would like 


entire set of six v 


nothing better than to be 
able to persuade Mr. Kenneth L. Mapes, the 
one person responsible for the ICO recordings 
series, and the man who himself made the 
recordings, to write up for us some of the in- 
numerable almost unbelievable happenings which 
took place during recording sessions as well as 
at other times. Mr. Mapes has told us about 
all this and, as reviewer Van Bronkhorst has said, 
it would make fascinating reading indeed. TAO 
promises that if Mr. Mapes can be persuaded 
to find the time in an almost fantastically busy 
personal schedule of activities, our pages will 
include recountings of some of these activities 
during the ICO recordings sessions. 
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Popular Recordings 


With the untimely death of Gilman Chase, 
TAO staff writer, and reviewer of recordings 
in the popular vein, this magazine will in 
the future report on these recordings with 
commentary by the editor. 

The editor spent some years as a theatre 
organist, some years ago, and has in the 
past played on radio, therefore considers 
himself rather well qualified to report in this 
department. 

All recordings of popular, semi-popular, 
and semi-classical music should be sent di- 
rectly to the TAO offices, 280 Broadway 
Staten Island 10, N. Y. in the future. 


a HAPPY—New Sound Recordings, LPitns- 


This disk, played by BOB KATES, was 
made on a Wurlitzer theatre-style pipe organ, 
and is an interesting display of cleverness in 
registrational design, harmonic texture and 
rhythm. The musical content is the usual 
group of pop tunes of the standard variety. 
THE GENIUS OF GEORGE WRIGHT—HiFiRecords, 
LP #R-713 

| am well aware that Mr. Chase commented 
on this platter a few months ago, but | have 
a few remarks | should like to add. There 
is no question in my mind that Wright is the 
top performer in the pop recording field to- 
day, from the standpoints of 
genuity, registrational imagination, 
elegance and subtlety, and perfection 
tail. 


harmonic in- 
rhytnmic 


f de 


He is a logical mid-century unterpart 
of the great Jesse Crawford, for whom | 
have just as much admiration as did Gil 
Chase. Wright, however, goes a bit further 
than did Crawford, rhythmically, for, to me 
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at any rate, the latter's real meat was the 
ballad, in which rhythm, as such, is almost 
secondary—albeit always present. For any- 
one who is interested in this type of organ 
playing, any LP by George Wright is a must, 
and HiFiRecords now has seven solo albums, 
plus Wright in combination with other groups. 


SWINGIN' PIPE ORGAN—RCA-Victor, LP #M- 
1521. 


Here is BILLY NALLE, with Ray Mosca at 
the drums, and for my money so close a 
number two man on this totem pole that he 
crowds Wright a bit. Incidentally, Nalle 
rhymes with ‘hall.’ This disk, recorded in 
two 3-6 a.m. sessions in New York City’s 
Paramount Theatre, is the most terrific ex 
ample | have yet heard of organ sound of 
theatre type, coupled brilliantly with the 
harmonies, rhythms and other devices more 
customarily heard bands like Benny 
Goodman and Tommy Dorsey—! might add 
the immortal Glenn Miller to this list. 

f speaking, Nalle goes fur 
other recording personality ir 
purveying the sounds and rhythms teen-agers 
are most akin to. This is not to imply his 
stuff is not for older buffs, for his imaginative 
melodic, harmonic and rhythmic 
would be completely fascinating to any 
terested person. 

Nalle is a Juilliard School of Music gradu 
ate, and student of Teddy Wilson, and shows 

uld | say, them! His musical de 
are obviously based in trained back 
which he has superimposed an 
sidem equalled. on or off re 


with 


In @ manner 
ther than any 


structures 


it—or 
signs 
ground up 
adroitness 
cordings. 
BREAKING THE SOUND BARRIER, Vol 
Records, LP #UX-108. 

| shal assume there als & Vv ime ne 
Quite frankly, | would ispect a single LP 
f this kind of th ild have been enougt 
if the first one ntains the same type ot 
music heard here—mostly Offenbach ballet 
type thing pera and light opera 
tunes There r ndication where th 
imably it 
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na w 


recording was mace, but pres 
Wurlitzer theatre-type raan. 
You, + will be amazed to learr 
according to information on the jacket, the 
performer, BARRON SMITH, a Curtis Inst 
f Musi yraduate, has played in West 
minster Abbey St. Pau Cathedral and 
Canterbury England; and in tt 
Vaticar Rome. l'd be interested to learr 
he played in these august places. A 
a matter of fact, | thought Searle Wright and 
Mar lyn Ma n were Imost the nly Amer 
Westminster Abbey 
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SILENT NIGHT—Urania Records, LP #UR-8014 
Again Barron Smit tt time playing 
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all the usual Christmastide carols, plus Ferde 
Grofé's ‘Christmas Eve," all dished up in 
pretty saccharine style, which those who da 
not object tc vibratos 
harps, chimes and devices of the 
called ‘concert’ organ may find 
| found the music, and the somewhat repetiti 
ous manner in which it was played, palled 
although | must say Mr. Smith used prob 
ably everything this organ has. 

NO BLUES ON THIS CRUISE (Eddie Layton on 
the HiFi Organ), Mercurt LP #MG-2038. 

This is Hammond organ 
pecting, a few speaker cabinets which result 
high pitches having a rather fast vibrat 
pitches a slower His playing 
ever and amusing, the kind of stuff one 
better ktail lo inges. He 

a rhythm group which add 
Layton is an imaginative chap with a 


constant tremolos 
other 


interesting. 


sound, with I'm : 


lower tremol 
expects in the 
is assisted by 
terest. 
trong beat who has dreamed up some enter 
taining arrangements of standard and me 
t so standard, pop tunes 
And now a purely personal 

ich relates back to all the above disk 
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LPs | became increasingly 
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do recordings in the long-hair field. 

F nstance, | have played the organ in 
California which George Wright does 
most of his recordings, and | know this large 
rge as quite a number of 16-foot stops 
which ild be used and which would have 
tonal definition: and | refer to both flue and 
ft reed rank 

Tt e time when full-organ sound with 
heavy reeds at 16-foot level sounding, are 


ng and entertaining: so why 
spectrum balanced 


really quite thr 
t make the tona 


all dynar evel playing? | think it car 
be done. If I'm wrong, | hope others w 
rrect me—with reasons, that is. 
king forward to receiving another 
batch of these recordings, for | really d 
€ y em, eve tr yh they make me r 
talg as anything R.B 


You, the Reader 


TAO REPORT ON M.1.T. 
TAO 

Your invitation of readers’ comments on 
the IT and general acoustics article in the 
last TAO issue (April 1958) has me itching 
to communicate. It is an interesting article 
and brings out lots of truth without over- 
lookine anv of the vociferous participants in 
the argument 

Our Chapel has two seconds and more re- 
verberation when empty, and about 11, 
when full. And what's more it is a warm yet 
clear reverberation, without echoes, born of 
reflecting surfaces made of brick, wood, stone 
And how was this one organist made happy 
and satisfied acoustically? We had a con- 
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RONALD ARNATT 


Cheist Ciawl Colhuball 
Saint alanis, Missouri 


Conductor: St. Louis Chamber Chorus 


ference: architect, college committee and 
organist. 
The 
thought 


portant in 


world famous artist, 
that speech would be most im- 
our Chapel, and that one-half 
second of reverberation would about insure 
clarity of speech. Music he thought inci- 
dental. We all hastened to assure him that 
music was equally important and must have 
at least 11 seconds. 

After some argument the architect accepted 


architect, a 


our position and agreed to have Bolt, 
Beranek and Newman raise the reverbera- 


tion period. It was as simple as that. As 
a result, the organ sounds wonderful, the 
choir is happy (19 voices), woodwinds 
and strings sound ravishing. Speakers have 
to speak distinctly—we don’t think that’s a 
hardship. Any girls who give a talk are re- 
hearsed, again, a simple sensible common 
sense precaution. 

Nauseating, to have some one brag that 
way. Yet I think musicians will never be 
happy until sAey have the deciding vote in 
acoustical matters involving auditoriums 
where music is to be heard 

Heinz Arnold 
Stephens College 
Columbia, Missouri 
TAO 

Please accept my compliments on your ex- 
cellent April report concerning the Kresge 
Auditorium. To one who has received formal 
training in both music and engineering, the 
difficulty in offering constructive comment 
without personal exposure to the particular 
issue is all too apparent; yet I feel compelled 
to pose two questions, which, for me, have 
been brought into focus by your report. 

The first of these concerns the criticism of 
the recitals given in Kresge Auditorium. We 
may surmise that these programs were fraught 
with instrumental coughing and _ rattling 
which are accentuated by the acoustic en- 
vironment, and that the net result is a rest- 
less audience, longing for the cathedral sound 
which an agonized performer labors in vain 
to provide. The reviewer, himself one of 
the restless, subsequently provides us with 
the above report, and, while he is about it, 
hurls a few invectives, some of which are 
directed at the organ builder. The first ques- 
tion is this: Are these well 


meaning musi- 





Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 








Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 


| RECITALS 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 





EDWARD BERRYMAN 


The University of Minnesota 


University Organist 


The Cathedral Church of St. Mark 


Minneapolis 








SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia Uni ity 
School of Sacred Music 
Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. 











a era | TREE 


cians, in their reviews, contributing any- 
thing to the cause they have avowed, that 
of reconciling musician, organ builder, archi- 
tect, and acoustician to more compatible 
effort ? 

The reasons for raising the question stem 
from a reexamination of the oft repeated 
complaints together with the merits of the 
organ builder and the performer. The organ 
builder here concerned certainly needs little 
defense; it would be difficult to dispute his 
artistry at simultaneous achievement of en- 
semble clarity and homogeneity. A little re- 
flection on his techniques employed to ac- 
complish this should convince an organist 
of the economic and space barriers inherent 
in an attempt to produce, with this design 
philosophy, cathedral effect in an auditorium 
designed as a lecture room. 

Is an absolute sound level of enormous 
magnitude so necessary to inspire the 
listener? It is not surprising that our Ameri- 
can taste for the sensational has permeated 
our musical criteria, but let us not forget the 
inescapable sacrifice one must accept when 
striving for either extreme in sound level 
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opposite extreme. Singers accept this; in- 
strumentalists accept this; at least one organ 
builder is aware of it. 

Now considering the performer, one won- 
ders what the state of the art of organ play- 
ing is today, when the use of a single 8 foot 
register is unusual enough to be reported. 
Can it be that the craze for knob pulling 
is indicative of a general deficiency in the 
art of registration? One must acknowledge 
the formidableness of the task confronting a 
touring recitalist, who must perform on 
many different instruments in many different 
environments. Yet, if an audience can be 
restless on one occasion and delighted on 
another, some one must be guilty of an in- 
discretion akin to that of a touring symphony 
conductor, who arrives to conduct the local 
40 piece orchestra carrying a Strauss tone 
poem under his arm. The point is this: We 
must have criticism, but before invectives 
are used, let us be certain they are justified. 

The second question arising from the 
report is this: Are the principals involved 
in this issue so at odds with one another? 
Extracting their comments from the report, 
one must conclude that they not only were 
delighted with the opportunity presented to 
them, but also are happy with the degree to 
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which they met their working specifications. 
One of them furnishes us with the only re- 
port we have from a performer, and the 
performer's statement is an expression of 
the very satisfaction which the organ builder 
hoped his effort would provide. 

There is undoubtedly a great work to be 
done in improving the environment for 
music in churches and concert halls. There 
also appears to be a considerable degree of 
open-mindedness and cooperative spirit on 
the part of those whose business it is to ex- 
ecute the design of these structures. There- 
fore it would seem that the crusaders could 
better direct their necessary effort toward 
those responsible for drawing up the specifi- 
cations, rather than stir up the part of the 
house which is presently in best order. Could 
we have some reporting on factors contribut- 
ing to acceptance or rejection of submitted 
designs? Perhaps some latent causes for 
music taking the back seat may be revealed. 

Elmer M. Sinclair 
Norwalk, Connecticut 
@ Insofar as extractions from performances 
reviews, in the TAO Report, are concerned, 
no doubt reader Sinclair will agree that it 
is next to impossible for reporters not to in- 
clude their personal thoughts and reactions 
in an area which theoretically, perhaps, 
should be strictly objective in design. TAO 
does not believe any of its reporters would 
include invective which stemmed from a 
personal level; in fact, if invective is interpre- 
ted, it may be accepted that it was en- 
tirely without malice. It must also be recalled 
that such reviews were of a single event, 
might have a different meaning (although 
not so intended by the editorial staff) when 
transferred to a compilation. 

By the time this reaches publication, reader 
Sinclair will have noted further repertorial 
comments casting yet further light on the 
general subject. Although TAO would not 
consider it necessarily so in this case, there 
are times when the only way to create active 
thinking is to cause enough persons to be- 
come sufficiently annoyed. 

On the whole, TAO reviewers have praised 
the Holtkamp organ in Kresge Auditorium, 
even though they personally may not agree 
with all the individual sounds which are evi- 


dent to the listener—in the listening area. 
TAO does not believe it should be the literal 
intent of an organist in such a hall to try to 
project a cathedral type of sound in a space 
where it is patently impossible. 

More basic is the question of whether 
certain pieces or areas of organ literature 
should be performed in a space which is 
diametrically opposed, acoustically, to that 
for which the composer wrote; but this, of 
course, resolves into the department of per- 
sonal opinion. 

TAO does not consider a “cathedral sound 
level" necessarily to be one of enormous mag- 
nitude. The volume is not the important 
thing; the TYPE of sound is, or rather the 
effect of space on organ sound, not obtain- 
able in the customary "modern" concert 
hall (or in many contemporary design 
churches). 

Reader Sinclair's "wonder" about the re- 
porting of the use of a single 8 foot register 
is rather well founded. It may be stated that 
recital organists basing their registration 
concepts upon sparsity are definitely in a 
singular minerity; and that there is an area 
of deficiency in the art of registration, es- 
pecially if the performer's concept is to be 
based in stylistic adherence. 

Adaptability by touring organists is ac- 
knowledged as a basic thing; yet, there are 
many performers who will play music, and 
registrate it, in precisely the same manner 
in all instances. This is true of both Ameri- 
can and foreign organists. 

Although it might appear that the prin- 
cipals might be at odds with one another, 
TAO thinks this is perhaps more a matter of 
protagonists standing too stubbornly, each 
in his own corner, unwilling to step forward 


Edwin Arthur Kraft 


MUS. DUC. 

Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 
Cleveland Institute of Music 











JOHN HUSTON 


First Presbyterian Church 


New York City 


KENT MCDONALD 
St. James Episcopal Church 


Birmingham, Michigan 








Frank B. Jordan 


Mus. Doc. 


Drake University 


Des Moines IOWA 


JANET SPENCER MEDER 


Children's Choir School 
Washington, N. J. 
Box 134 








DAVID HEWLETT 


CHURCH OF THE RESURRECTION 


NEW YORK 





HOWARD KELSEY 


Washington University 
SAINT LOUIS 5. MO. 











Claude L. Murphree 


F.A.G.O. 


University of Florida 
Gainseville, Fla. 


Organist 
First Baptist Church 











JULY 1958 





far enough to permit light, air, and under- 
standing to result from integrated effort. 
Blame for this must be shared by all—organ 
builders, organists, architects, acousticians, 
buildings clients, and reporters. When the 
way presents itself for more closely integrated 
function by the above group segments, TAO 
will be right in the middle, helping in any 
way it can. 


That there is a “considerable degree of 
open-mindedness and cooperative spirit on 
the part of those whose business it is to ex- 
ecute the design of these structures” would 
not appear to be borne out to a significant 
extent, to judge from reports reaching TAO. 
Some of this is in the department of rumor 
or scuttlebutt and for which TAO does not 
take publishable recognition. Yet there re- 
main indications that architects and acous- 
ticians responsible for some of our contempor- 
ary concert halls and churches are either not 
aware of the results their design efforts de- 
mand, or are unwilling to compromise the 
visual and other aspects of these design 
efforts to permit the best possible environ- 
ment for the purveyance of music in general, 
and organ music in particular. The Editor 
TAO 

The report on the organ at MIT is ex- 
cellent—100Q, interesting—and clears up a 
lot of thinking I have done on the subject. 
At this stage my opinion is that it is more 
beautiful to see than to hear; and yet I 
find that I keep hoping to hear it again! 
(And preferably played by Coci, who can 
bring forth the beauty of an instrument as 
well as of the music: beauty that the “boys 
with twelve fingers’ lose somewhere in the 
deep freeze') 
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Anne Byrne knows what's what. Of course 
she’s exactly right; I have known only one 
good old tracker-action organ personally, and 
I am sure that it did more to develop muscles 
than rhythm control. 

And may I add—with foot-in-mouth again 
I suppose—that any one who doesn’t think 
TAO is a swell piece of work must have a 
hole in the head! And I insist that I am an 
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Mr. and Mrs. Maas are presently in 
Europe on an extended vacation trip. While 
abroad Mr. Maas will visit the Maas-Rowe 
Carillons dealers in Europe, and will in- 
spect the Maas-Rowe Symphonic Carillon 
installation in the Spanish National War 
Memorial, the "Valley of the Fallen,"’ in 
Madrid, which will be dedicated July 18. 
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TRACKER VS. ELECTRIC ACTION 
TAO: 

May I say Amen to the remarks made by 
Anne Byrne in her letter to you in the April 
issue. 

As a maintenance man for over 20 years 
and an organist for 30 years; I would like 
to state that the only “feeling” in playing 
tracker action organs is in feeling as if your 
arm 1s going to break off after playing for 
an hour, especially using couplers. Some 
claim that they ‘‘control’’ the tone through 
trackers—actualiy the pallet has to be down 
properly to let in the proper amount of air 
to make the pipe speak properly—so it may 
as well come down with electric action as 
with a stick of wood. 

Why don't these organists that love to 
live in the past buy autos with the old hand 
crank, so they can get the ‘‘feel’’ of starting 
their cars? 

I have a word on registration too. I often 
hear the modern scholar play a 15 or 20 
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rank organ—but does the audience hear a 
purely flute solo, or a Clarinet?—all that 
is heard is a hodge-podge of screeching tones 
that make this lovely organ sound like a 
hurdy-gurdy which is the way he was taught 
to play. Perhaps it is time to start educating 
our schools instead of putting the blame on 
the student. 

I do not do much playing anymore, yet 
many times as I finish repairs and tuning 
' have to sit down with the modern organist 
and explain how the stops work and how 
they should be used and in some cases even 
show them how to play an ordinary hymn so 
it sounds like music instead of a ferry boat 
whistle! 

I am not against Europeans as long as 
they don't teach our students to hate the 
American organ and composer; nor am | 
against the tracker action, as long as I and 
other organists with brains in our heads 
are not forced to play one. 

What we should all do is use our com- 
mon sense and do what we know is best and 
[ think it is high time we start sticking up 
for the American organ, the American organ 
manufacturer and the American organ com- 
poser. 

Donald V. N. Conover 


Somerville, New Jersey 
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GILMAN CHASE 


TAO: 

I can think of no more fitting monument 
to the memory of Gilman Chase than the 
publication of his “Notes on Bach” in a 
handy booklet form that can be used for 
classroom study and general reference. 

As a student and as an organist, I can 
say that I feel I have lost a guiding light 
and, even though I never had the opportunity 
to meet him, a personal friend 

Richard B. Smith, President 
KC Student Group AGO 


TAO 
I was very sorry indeed to see in TAO 
that Gilman Chase had passed away. We 
shall greatly miss his writings. His ‘Notes 
on Bach” were particularly interesting and 
instructive. Is there any chance of them be 
ing published in the form of a booklet? 
It should have a good sale. 
We all look back with pleasure on your 
visit to this country last year. 
C. H. Trevor 
Royal Academy of Music 
London, England 
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Recitalists 


NOTE—Recital programs are processed for 
publication in the order in which they are 
received. They appear in the first issue there- 
after in which there is available space. 


ROBERT Emanu-El, New 
York City 

February 1 
Buxtehude: Chaconne in E minor 


Rameau-Karg-Elert: Two Ritournelles 


BAKER, Temple 


Bach: Prelude and Fugue in B minor 
Ernst-Bach: Concerto in G Major 
Franck: Choral in B minor 

Hollins: A Trumpet Tune 
Thalben-Ball: Aria 

Jongen: Toccata in D flat Major 


February 8 


Handel: Concerto 10 

Bach: Sinfonias to Like as the rain and snow 
from heaven, I stand with one foot in 
the grave; Prelude and Fugue in A minor 

Bloch: Prelude in E 

Berlinski: Nigun 

Milhaud: Prelude to the Sabbath Morning 
Torah Service 

Franck: Choral in A minor 

Langlais: Dialogue on the Mixtures 

Rinck-Dickinson: Rondo for the Flute Stop 

Widor: Toccata (Symphony 5) 


February 15 


Bach: Toccata and Fugue in D minor 
Handel: Suite from Water Music 
Mozart: Fantasie in F minor 


Franck: Choral in E Major 

Vivaldi-Bach: Concerto in A minor 

Vierne: Three Pieces in Fantasie Form 
Robert Baker's February 22 program of 

American composers will be reviewed in 

the TAO “Recitals and Concerts” columns. 
St. Paul's Chapel, Columbia University, 

New York City, February recital series: 
DALE PETERS, February 6: 


Bach: Prelude and Fugue in A minor 
Schumann: Four Sketches 
Dupré: Prelude and Fugue in G minor 


HERBERT BURTIS, 
bass, February 11 
Music of Leo Sowerby 

Hear my cry (Psalm LX1) 

The Lord is my Shepherd (Psalm XXIII) 

How long wilt Thou forget me (Psalm 

XIII) 

Pageant 

O be joyful in the Lord (Psalm C) 

SEARLE WRIGHT, February 13: 

Bach: Prelude and Fugue in E minor 

(Cathedral ) 


David Nott, 


with 


Roget: Deploracion (por la Semana Santa) 
Rowley: West Wind 
Duruflé: Prelude and Toccata (Suite for 
Organ ) 
JOHN DONEY, February 18: 
Bruhns: Prelude and Fugue in E minor 


Bach: An wasserfliissen Babylon; Passacaglia 
and Fugue 

Mozart: Fantasia in F minor 
WALLACE M. COURSEN, JR., February 
20 

Ahrens: Grant us Thy merciful peace 

Buxtehude: Prelude and Fugue in G minor 


DALE PETERS, February 25: 
Music of Brahms 

Prelude in G minor 

Eleven Chorale Preludes 

SEARLE WRIGHT, February 27: 
Franck: Choral in B minor 
Bingham: Rhythmic Trumpet 
Noble: Prelude on St. James 
Searle: Toccata alla Passacaglia 
Vierne: Communion (Triptyque) ; Final 

(Symphony 1) 


LESLIE P. SPELMAN, assisted by Joseph 

de Lorenzo, flute; John R. Ferrell, violin; 

Eugene de Kerpely, ‘cello. Vespers “In 

Memoriam Frederick Jacobi, 1891-1952.” 

Tallis: Funeral Music 

Telemann: Fantasia 

Brahms: My heart is filled with 
O world, I now must leave thee 

Bach: Passacaglia and Fugue; Trio from the 
Musical Offering 


longing ; 


Jacobi: Three Preludes; Prelude, Silent De- 
votion and Postlude (Second Synagogue 
Service ) 


CHARLES SHAFFER, with string orchestra 
conducted by Dr. James M. McKelvy, Master- 
works of Sacred Music Series, First Methodist 
Church, Santa Ana, California, February 2: 
Mozart: Sonatas 4 (K.144); 1 (K.67); 
5 (K.145); 10 (K.245) 
Bach: Prelude and Fugue in B minor 
Kohs: Passacaglia 


Van Hulse: Fantasie-Toccata on Dies Irae 
(Ms.) 

Piston: Prelude and Allegro 

CATHARINE CROZIER, Organ’ Vespers, 


Rollins College. Winter Park, Florida 
January 8: 
Mendelssohn 
Handel: Suite for a Musical Clock 
Litaize: Priére 
Raisen: Trio en Passacaille 
Bach: Passacaglia and Fugue 
January 15: 
Couperin: Chaconne 
de Grigny: Récit de Tierce en Taille 
DuMage: Grand Jeu 
Alain: Deuxiéme Fantasie; Postlude pour 
l'Office de Compline: Litanies 
Franck: Choral in A minor 
January 22: 
Greene: Voluntary in C minor 


CYRIL BARKER 


4.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 


Sonata 6 











ROBERT BARLEY 


481 West King Street 
YORK, Pennsylvania 








ROBERTA BITGOOD 


S.M.D., F.A.G.O., Ch.M. 


Calvary Presbyterian Church 

















Wesley: Air 

Purcell: Trumpet Tune and Air 

Bach: Fugue in E Flat (St. Anne) 

Haydn: Musical Clocks 

Howells: Prelude on the 23rd Psalm 

Bingham: Rhythmic Trumpet 

Messiaen: Le banquet céleste 

Jongen: Choral in E Major 
CHARLOTTE GROSS 

SETZLER, January 29: 

de Cabezon: Variations on the Song of a 
Caballero 

Frescobaldi: Toccata for the Elevation 

Bach: Sonata 3 

Langlais: Death and Resurrection; Nazard; 
Nativity of our Lord; Gregorian Paraphrase 
on the Te Deum 
CATHARINE CROZIER, February 5: 

Handel: Concerto in F Major 

Mozart: Andante (K.616) 

Beethoven: 6 Lieder von Gellert 

Bianchini: Mourning Dove 

Dupré: Prelude and Fugue in G minor 

(Ross Rosazza was baritone soloist in the 

Beethoven songs) 


and ROBERT 


February 12: 
Brahms: 11 Chorale Preludes 
Miss Crozier, with Alice Anderson, so- 
prano and string ensemble conducted by 
Robert Hufstader, February 19: 
Buxtehude: Chaconne in E minor; Come, 
Redeemer of our race; How brightly shines 


HAROLD CHANEY 


organist 





harpsichordist 


CHRIST CHURCH, CORONADO, CALIF. 


Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York City 














Paul H. Eickmeyer 


M.Mus., A.A.G.O. 


St. Paul's Episcopal Church 


Lansing, Michigan 








Robert Elmore 


CENTRAL MORAVIAN CHURCH 
Bethlehem 








CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 





Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 














Bach: I crv to Thee; Fantasia in G Majo Riverside California ; . 
Whitlock: Fidelis; A te es sail egy ee ng rae 
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faithful 
turn me 


Prelude, 


the morning star; In God, my 
God; From God I ne'er will 
(2 settings); O Gottes stadt; 
Fugue and Chaconne 
February 26: 
Roberts: Homage to Perotin 
Lenel: Now praise we Christ, the Holy One 
Copland: Episode 
Osche: Sonata in E 
Sowerby: Requiescat in 
Flute Stops; Toccata 


CLARENCE SNYDER, Dedicatory Recital on 
the Mildred Wallace Memorial Organ, by 
Austin Organs, Inc., First Congregational 
Church, Middletown, New York, January 
14: 

Widor: Allegro (Symphony 6) 

Brahms: O world I e’en must leave thee 
Karg-Elert: Now thank we all our God 
Elmore: Seclenbraugtigam 

Ernst-Bach: Concerto 1 

Schumann: Canon in B minor 

Franck: Choral in B minor 

Dupré: Sketch 

Bonnet: Romance sans paroles 

Gigout: Toccata: 


W. NORMAN GRAYSON, Dedicatory Re- 

cital organ by Austin Organs, Inc., First 

Presbyterian Church, Belvidere, New Jersey, 

January 19: 

Handel: Concerto 5 

Bach-Fox: Come sweetest death 

Bach: Fugue in E Flat (St. Anne) 

Peeters: Aria 

Alain: Litanies 

Langlais: Arabesque sur les flutes 

Karg-Elert: Heartfelt love have 
O Lord 

Benoit: Entree pontificale sur Resurrexi 

Franck: Choral in A minor 


RUSSELL HAYTON, Dedicatory Recital, 

organ by Austin Organs, Inc., Community 

Church of Cedar Grove, New Jersey, Janu- 

ary 19: 

DuMage: Grand Jeu 

Couperin: Elevation 

Handel: Suite for a Musical Clock; Musette 
and Minuet 

Bach: Passacaglia and Fugue 

Franck: Fantasie in A 

Titcomb: Suite in E Major 

Mulet: Rose Window; Thou art the Rock 


JULIAN R. WILLIAMS, St. Stephen's 
Church, Sewickly, Pennsylvania, March 16 


ROBERT WILSON HAYS 


Kansas State College 
Manhattan, Kansas 


pace; Fantasy for 


I for Thee, 











EVERETT JAY HILTY 


Director 
Division of Organ and Church Music 
UNIVERSITY OF COLORADO 


Boulder 


Franck: Choral in E Major 

Bach: Concerto in G Major 

Whitmer: Meditation and Allegro (MS) 

Mendelssohn: Sonata 1 

Bach: God's Time is Best (Cantata with St 
Stephen's Senior Choir) 


JAMES R. LAWSON at the console of the 
"Carillon America" installed at the Vatican 
Pavilion at the World's Fair in Brussels. 


Mr. Lawson, carilloneur of the 72-bell 
Laura Spelman Rockefeller Memorial Carillon 


Harold Mueller 


F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 











Warren E. Norden 


Prince of Peace Lutheran Church 


Ma in dite Reform Temple Beth Eloh im 
Philadelphia, Pa. 








THE OGDENS 
GEORGE DAVID 
Father-Son Organ-Piano Concerts 


“Treasure Isle” — Novelty, Ohio 


Roser Owen 


Christ Church 








Bronxville New York 








Roy Perry 


FIRST PRESBYTERIAN CHURCH 


Kilgore, Texas 





at the University of Chicago's Rockefeller 
Memorial Chapel, has been commissioned to 
play daily concerts during July and August 
on the "Carillon Americana, Schulmerich's 
electronic carillon. 

On July 4, designated as United States 
National Day at the Fair, Mr. Lawson pre- 
sented the world premiere of ‘Suite for Caril- 
lon" by Joseph J. McGrath. The work was 
composed for th's presentation. Other Ameri- 
can composers included in Mr. Lawson's 
performances are Heary Ha!lstrom, Marian 
Craighead, Cyrus Daniel, John R. Mitchel- 
tree, Jr., and Hilton Rufty. 

On July 15 Ms. Lawson will play a recital 
devoted to works of Kamiel Lefevere, caril- 
loneur at Riverside Church, New York City. 
Performances in August will include music by 
the following American composers: Johan 
Franco, W. Lawrence Curry, Grant Fletcher, 
Robert Moore, and John Powell. Before re- 
turning to the U.S. Mr. Lawson will play 
carillon recitals at the Stadhuis (City Hall), 
Rotterdam; Dom Cathedral in Utrecht; St. 
John's Cathedral in 's-Hertogenbosch; and 
St. Nicholas Church in Aberdeen, Scotland. 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 
ELECTRONIC ORGAN ARTS 

A national demonstration tour has been 
scheduled by Electronic Organ Arts of Los 
Angeles, California. On exhibit will be an 
Artisan Organ and many attachments for pipe 
and electronic organ consoles. Demonstration 
dates and cities follow 
July 3—-Albuquerque, N. Mex 
July 6—Tulsa, Okla 
July Indianapolis, Ind 
July 12—-Canton, Ohio 
July Washington, D. ¢ 
July New York City 
July 2 Boston, Mass 
July 26—Detroit, Mich 
July 28—Chicago, II] 
August 1—Denver, Colo 
August 44—Salt Lake City, Utah 

Exact locations and hours may be obtained 
office of Electronic Organ 
Rock Blvd., Los Angeles 


he me 
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Russell Saunders 
DRAKE UNIVERSITY 
UNIVERSITY CHRISTIAN CHURCH 


Des Moines, lowa 


J. Sheldon Scott 


Composer 








Organist - 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 











Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco —_ California 


WILLIAM SELF 
St. Thomas Church 


Fifth Avenue at 53 Street 
New York City 














August 


MAEKELBERGHE 


Detroit 








WILLARD E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 








Phillip Steinhaus 
All Saints’ Church 


Pontiac, 





Michigan 
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Robert L. Eby, 
president of the 
demonstrations 
Included in the exhibit will be a large 
3-manual organ of more than 100 stops, a 

new 2-manual entertainment organ for homes, 

a unique all-electric percussion attachment 

including drums, chimes, bells and marimba, 

and « reverberation unit. Organists and 
ugan builders are invited to play and inspect 
the instruments 


CARILLON AMERICANA 

Schulmerich Carillons, Inc., announces the 
selection of its Carillon Americana by the 
carillon committee of the Flint College and 
Cultural Development, Flint, Michigan. It 
will be played from a console which archi- 
tects plan to place in a transparent glass 
housing at the base of a tower. The bell 
sounds will be reproduced from stentors 
in a glass cylinder near the top of the tower 
Provision will be. included for practice pur- 
poses so that the jnstrument can, at will, be 
heard inside the glass console housing only. 


organ de 


will be 


author, 
firm 


41, Calif 
signer and 


host at the 


AUSTIN ORGANS, INC 

Austin Organs, Inc. of Hartford, Conn 
are completing installation of two new or- 
gans in famous pre-Revolutionary Episcopal 
churches 

In New Castle, Del. a two manual organ 
of classic design with 22 stops is being 
installed in Immanuel Church. This parish 
was founded in 1689 shortly after the land- 
ing of William Penn. On the site of this 
church, Penn., in token of his ownership 
received ‘Turf, Twig, Soyle and Water” in 
October 1682. The present church building 
was erected in 1703, and the new organ 
will be placed in the rear gallery behind the 
150-year-old organ case. 

A two manual organ of 14 stops is being 


Robert M. Stofer 
M. S. M 


Organist and Choirmaster 


Westminster Presbyterian Church 
Dayton 2, Ohic 











frederick swann 
THE RIVERSIDE CHURCH 


neu york city 








Charles Dodsley Walker 








harry b. welliver 
dean, school of music 
millikin university 


decatur, illinois 








barclay wood 


ALL SAINTS CHURCH 
Massachusetts 


Worcester 


ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 
Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 














New York City 


completed in St 
N. J. This building is probably the oldest 
in the state. Erected on the present site in 
1752, the nave was a former Friends Meet- 
ing House, built in 1690. Services in St 
Peter's Parish were first held in 1703 and a 
charter was granted by George III in 1736 
The exterior of the church is still covered 
with the original handmade shingles. The 
organ is on the right side of the chancel, 
with Great Diapason chorus in a functional 
arrangement extending two feet from the 
wall. Swell, and soft Great registers are 
enclosed. 


FRIENDS OF HARVEY GAUL 

announce the 12th annual composition con 
test, with a prize of $300. Judges will be 
Harry Franklin and Dallmeyer Russell. This 
contest closes November 1, 1958. Complete 
information may be secured by writing to The 
Friends of Harvey Gaul Contest, 315 Shady 
Ave., Pittsburgh 6, Pa. 


THIRD QUADRENNIAL BACH FESTIVAL 

Houghton College, Houghton, N. Y., pre 
sented 12 programs in its 1958 festival, 
which was under the general direction of 
Dr. Charles H. Finney, chairman, Division 
of Music and Art at this institution. The 
festival was held April 29 and 30, and May 
1 and 2 

Organ music heard during the various 
programs will be found in the ‘'Recitalists 
columns of a later issue of TAO. 


WESTMINSTER MAY FESTIVAL 

In its 1958 Festival, Westminster Pres 
byterian Church of Dayton, Ohio, presented 
several events related to the religious arts 
On May 2, Dr. Richard §. Davis, director 
of the Minneapolis Institute of Arts, gave a 
lecture on “The Religious Painting of 
Georges Roualt.”’ 

On May 3, the dramatics department of 
Wittemberg College presented Cristopher 
Fry's “The Boy with a Cart.” The final 
event was Mendelssohn's ‘Elijah,’ with 
guest soloists, the choir of Westminster 
Church, and Robert M. Stofer as director 


Peter's Church of Freehold, 





PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd., Los Angeles 18 
REpublic 2-0111 








Lockmiller Organ Co. 








_ JHE INSTANT-MODULATOR 


ENTH DITION—Keyboard modulation from 
Any key to tt OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by organists and 
aceompanists in ALL 48 States. An amazing time 
saver for the busy organist! Price complete witt 
Instant -Finder Slide, $2.25—absolute M@NEY-BACK 
GUARANTEE 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 








The Artisan Line Provides 


® Models From 1 to 4 Manuals 

© Stops Imitative of Pipes 

© Build-It-Yourself Kits 

¢ Electronic Stops for Augmentation 
Send $1.00 for Organ Builders Manual 

and Catalog 
ELECTRONIC ORGAN ARTS 
4878 Eagle Rock Blvd., Los Angeles 41 











organist 


FIRST PRESBYTERIAN CHURCH CHOIR 
of Ft. Wayne, Ind., sang the Haydn 
Lord Nelson Mass on May 11, with Lloyd 
M. Pinkerton, conducting and Jack R. Ruhl 
at the organ. On May 25, the Concert 
Choir of Trinity English Lutheran Church, 
Richard A. Carlson, conducting, sang Pachel- 
bel’s Christ Lay in Death’s Dark Prison, 
and the Community Chamber Choir, con- 
ducted by Lloyd M. Pinkerton, sang Randall 
Thompson's The Peaceable Kingdom. 


AMERICAN ACADEMY OF ORGAN 

A news release from the American Academy 
of Organ announces that this organization 
has become a full member of the National 
Music Council, a non-profit membership cor- 
poration chartered by the U. S. Congress. 


Personals 


IVAN LANGSTROTH 

The prize of $200 offered by the H. W. 
Gray Co., Inc. for the best composition for 
organ submitted to the AGO in the 1957 
contest has been awarded to Ivan Langstroth 
for his “Toccata in A Major.” 


AUGUST MAEKELBERGHE 

A recital played by August Maekelberghe 
in St. John’s Episcopal Church, Detroit, was 
tape recorded for broadcast on July 4 by 
the Belgian National Radio in Brussels. The 
program included Mendelssohn's Sonata No. 

“Night Soliloquy” by Maekelberghe; Van 
Den Kerckhoven’s Fugue in C; and Reger’s 
Intermezzo and Toccata. 

The annual spring concert of the Madrigal 
Club of Detroit. with Mr. Maekelberghe as 
conductor, was also tape recorded and these 
two tapes were taken to Brussels when 
Mackelberghe left on his annual European 
tour 


CAMIL VAN HULSE 
NOMC (Novello 
founded four years ago 
introducing works by 
British Commonwealth, has 
scope to include music by 

other nations 

The first invitation went to Flor Peeters, 
who wrote a Suite in three movements. The 
next year Jean Langlais wrote a group of 
three pieces. For the coming year, the first 
invitation to an American composer goes to 
Camil Van Hulse, native Belgian, now a 
resident of Tuscon, Arizona. His contribu- 
tion is a group of “Biblical Sketches,” four 
impressions illustrating quotations from the 
books of Pentateuch. They will be seen 
in the October 1958 issue of NOMC. 


JOHN R. CHALLIS 

Wayne State University, Detroit, Michigan, 
on June 12 conferred on John R. Challis, 
the internationally known harpsichord maker, 
an honorary Doctor of Humanities degree 
Mr. Challis is a native of Michigan, who in 
1930 established himself as the first American 
born harpsichord maker. He was awarded 
an honorary Master of Educaticn degree by 
Eastern Michigan College in 1953, is a mem- 
ber of the American Musicological Society 
and the Michigan Academy of Arts and 
Sciences. 


Organ Music Club), 
with the aim of 
composers of the 
widened its 
composers of 





FOR SALE—Baldwin Model 5 Or- 
gan, like new. Two manuals, 32- 
note pedal board, 24 stops, 4 speak- 
ers, and 40-watt amplifier. Contact 
Carl Fudge, 596 Westminster Ave., 
Elizabeth, New Jersey. 
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STAFF WRITERS 
Clark B. Angel, First Congregational Church 
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Kent McDonald 
355 W. Maple St., 
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Cambridge, Mass 


Washington 
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Samuel Walter 
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BUILDERS 


AEOLIAN-SKINNER ORGAN 
South Boston 27, Mass. 
AUSTIN ORGANS, INC. 
Hartford 1, Conn 
CANNARSA ORGAN COMPANY 
Holidaysburg, Penna. 
CASAVANT FRERES 
st. Hyacinthe, P. Q.. Canada 
ESTEY ORGAN CORPORATION 
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HILLGREEN-LANE & CO 
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KILGEN ORGAN COMPANY 
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M. P. MOLLER, INC, 
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PIPE ORGANS, INC 
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CHESTER A. RAYMOND 
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REUTER ORGAN CO 
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EQUIPMENT 


CASTLELIGHT, see Murlin 
Electric Action, see Reisner 
Key-Action Current, see LaMarche 
LA MARCHE MFG. CO., Key-Action Current 
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ORGAN SUPPLY CORI 
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Percussion, see Maas Organ Co 
THE W. H. REISNER MFG. CO 
Action parts of all kinds 
Hlagerstown, Md 
SPENCER TURBINE CO 
Hartford 6, Conn 


MAINTENANCE 


CHURCH ORGAN CO 
18 Walton St Nixon, N. J 
WILFRED LAVALLEE 
All makes of organs tuned 
maintained 
4648 Waldo Ave., New York 71, N. Y 
LOUIS F. MOHR & CO 
2899 Valentine Ave., 


CONSULTANTS 


WILLIAM H. BARNES, Mus. Doe 
No. St. Louis Ave., Skokie, II 
HAGGARD & CO 
©, Box 685, Oklahoma City, Okla 
ROBERT R. MILLER 
3204 Raleigh St Apt. A., 


Texas 


ELECTRONICS 


ALIEN ORGAN COMPANY 
Macungie, Penna 
BALDWIN PIANO CO 
Cincinnati 2. Ohio 
ELECTRONIC ORGAN ARTS 
1878 Kagle Rock Bive 
tos Angeles 41. Calif 
MAAS-ROWE CARILLONS 
3015 Casitas Ave., Los Angeles 39. Calif 


RECORDINGS 


Mirrosonic Records, Ltd 
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rebuilt 


New York 58. N.Y 
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LEADING ORGANISTS PREFER WICKS... 


First Wicks Pipe Organ, in 
use 52 years ina Lively Grove 
(Hil.) church. 

















Eye-Line Design Console of 
1958 Wicks. 
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WICKS ORGAN COMPANY ~- HIGHLAND, ILLINOIS 


Beauty of tone, correct touch, pride of 
ownership... these are the creative im- 
pulses that inspire triumphs in music on 


a Wicks Pipe Organ. 


From Wicks first installation in 1906 to 
the present day, custom-built Wicks pipe 
organs with expert craftsmanship have 
been the key to our success in bringing 
glorious church music to the world of 
worship. 


Today, Wicks provides magnificent music 
plus functional beauty for your church. 
The new eye-line design console is built 
low for ease of vision and performance. 
Classic contemporary styling harmonizes 
with your church decor... and a new 
concept of in-church placement enhances 


the speaking ability of the instrument .. . 


with the stately majesty of the exposed 
pipes offering full tonal vantage. 


Most pipe organs have fine tone, but none 
can surpass the tonal quality of a Wicks 
Pipe Organ. Find out how your church 
can own a Wicks. Send coupon for more 
information. 
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WICKS ORGAN COMPANY 
Highland, Illinois 


By return mail, send complete information about 
Wicks Pipe Organs to: 

Your Name. 

Your Church.... 

Street Address 


City Zone State 
NO OBLIGATION 

















